The first superstar

Loy befire there was Britney, Elvis
or Charlio Chaplin, there was Frang
Liagt | pronounced “List" ). Heand his
eometimes-friend and contemporary
Nilenls Pagnnint wero the flmt fre
international superstars of the enter-
tadnment industry. Before Linet and
Prggnind, you had to be o King George
ar an Alexander the Great fo capture
thie sttention of the world stage, Tobe
pure, great musicians like Bach,
Heetheronn and Mozart had come be-
fire Liszt, but, great as they seem to
us, the aristeerncy of the Hime s
them as mere hired hands or even ser-
virtn, Liezt changed nll that.

Lisgt hied ving in his fevos: To
ptart with, from the nge of 8 it wos
chowir thavt b bl w0 antuenl palent for

ing the piano and thot he would
ppbuickely haoscormie n virtuoss of thi high-
et Jevel, Chver time, he would combbine
thia exploaive tabont ot the keyboord
with striking good looks snd & mag-
netic personality to bocoms s per-
forrmer vnilibon sy s world Dusd over
B

There in barely o city or Lown in all
of BEurope which Liszt did not visit as
i performor in the 20 yoars bitwoen
1627 and 1847, Honors were show-
e om hirm wherever e wonl. Kings
i guisens were foreed fo pay bom-
age, Hy 1842 "Liazgtomania™ was
nwm[ﬂllﬁ:ﬂ'ﬂﬂi Eairvpe, 125y be-
fore Elvis and the Beatles, women
pwooned in his presenco ahd setunlly
fonuehit ovor hie silk andkerchidiols and
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vilvot glowes, which he would ealou-
latingly drop onto the stage during
performnness, In the lest eaght yoars
of his coneert tours Liset gave over @
thousand concerts.

Al thir it nll slopped: Liset cisisisd
to perform publicly. Unlike Elvis or
Britnioy, he did not self-dmtroct. He
iy chose Lo puf an end to the con-
oert fours. Some faid it was that he
had gimply tired of the bad hotel
roams, one night stands, and agoniz-
LR Lrunrurl.llu brips by horpe
drawn coach CMhers said
it wins boeause he had bogun (o ook
ovar his shouldsr at how he would be
viewed by postority, and that he
winilisd W lisave o musical lgmcy of
more ating worth. Both views are
probubly correct, Liset stortod (o oomes
poss,

Afbor 26 ooy o pallivanting and
WOImaniEing ﬂ:muzﬁ Burops, Liskt
minrried, eottled down, had childoon
and spont the et 18 vears reinvent-
ing himeell And he rernvented msic
in the process. The same explogive
pieraonality who had musieally con-

viered il of Furops: wiss now intonthy
Toe= ] 11 ersat ime rarEne tlhat v

new and revolutionary, Lisst openly
dhoclared war on the musienl cstaly
lishament and set for imsell the tagd
el creating the “Music of the Putaure,”
Whather or not he scbually sucoesded
ﬂ for dehate, but this much ean b

His imusicol g il o hd
to aome of the most bold and excting
developmonts the mugicnl world
would see for the next 50 vears, His
miigic ilsn had a lasting impect on the
niesd generation of mEm and in

pﬁ:’l:h:ulurﬂmmum:ud" ichard Wag-

'['hanmstl'ammm Franz Liszt
wiredio im enllid " Lis T"rt'l.ud.m " and il

wll] ot puanrt i Uiz l..lmu&-'mphmy -
chestrn’ ﬂp Baturday evening
[t im szt m Irl-hm1 ul:ulring TAAITAIN-
tic melud1 1l atatements by

s v clrmis, duﬁhlt husrrmandod,
and all of it at the service ol a single
diramtie idia

As an explanation of the peece's titke
Limet statod in o prefacs; “What olso is
oo 1l bt o uu‘im ol praludes to thist
unknown Hymn, the first and solemn
notes of which i intoned by Death®™

In “Les Preludes," he challenges
hirmssl to the pradisst, of designa: Lo
express iy a mere 15 minutes the con.
tomt of o human lifstime — the kv
thi ooy, ths peadr, this jove aned the
triumphs. Few would have the au-
[ ||.1|.‘|lj.' i Lhias cotirago Lo sk upon such
i bask, but "big” and "grond™ ks what
Ldazt Tincl nlwayn unchoratonod this bt
Hi was & sapsersiar dlier qall



