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SEASON SCHEDULE

GRAND SERIES CONCERTS
October 22, 2022 ..................................................................Folklore and Fusion

November 18, 2022 .....................................................Past and Present Sounds

December 10, 2022 ..............................................................Bells, Brass & Bows

March 18, 2023 .......................................................................Mozart and Salieri

April 15, 2023 ........................................................The Music of John Williams

SPECIAL EVENTS
October 21, 2022 .......................................................... Young People’s Concert

December 31, 2022 .............................................The Music of Fleetwood Mac

January 21, 2023 ....................................................Harp by Candlelight | Lima

January 22, 2023 .......................................... Harp by Candlelight | St. Mary’s 

February 12, 2023 .........................Family Concert: Wall to Wall Percussion

Spring 2023 ............... Friends of the Symphony Young Artist Competition

For tickets, call the Symphony office at (419) 222-5701 or visit us at 
www.limasymphony.com. You may also stop by our offices at 1028 W. 
Market Street to purchase tickets between 9 a.m.-3:00 p.m., Monday through 
Friday. 

*All programs and guest artists are subject to change.
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FROM OUR PRESIDENT
BY TY LOTZ

To Our Dedicated Patrons,

Welcome to the Lima Symphony Orchestra’s 2022-
2023 season themed “One Heart, Many Voices.”  
Whether you’re a longtime audience member or new 
to the LSO, I invite you to join us for another exciting 
season. Hello, my name is Ty Lotz, and I have the 
honor of serving as the LSO Board president this year. 

Together we’ll experience music from such classics 
as Mozart, Debussy, Salieri, Pärt and Tchaikovsky, to 

musical fantasy from the near to far East by Gulda and Wijeratne. We’ll 
enjoy movie magic through the scores of John Williams and reminisce 
with four decades of hits from Fleetwood Mac.

On behalf of the LSO Board, Music Director Andrew Crust, Executive 
Director Elizabeth Brown-Ellis, orchestra, chorus, and staff, we thank 
you for your continued support as we strive to achieve our mission of 
preserving musical excellence as a living part of our community.  We 
couldn’t do it without you. You can help by sharing your LSO experiences 
and thoughts with friends, family, and colleagues. Better yet, invite them 
to our next performance!

Sincerely,

Ty Lotz
President, Board of Directors
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Dear Friends,

As we enter this season of One Heart, Many Voices, 
I am reminded of the adage, “music unites where 
words divide.” Indeed, in a world where values often 
clash, music leaps across barriers and unites people 
of different traditions, different beliefs, and different 
cultures.

As our musicians gather tonight, the soprano of the 
violin, the alto of the clarinet, the tenor of the cello, 

and the bass of the tuba will sing in distinct voices, just like everyone who 
takes their seat in the concert hall will bring their own excitements and 
frustrations of the day. As the lights dim, the music will transport us from 
head level to heart level, transcending these different voices and uniting us 
all in harmony. 

Throughout human history, music has been a tool to build community and 
foster a sense of shared identity. As a universal language, music unites 
people across cultures, embracing our diverse backgrounds, eclipsing our 
quotidian differences, and engaging us not on the level of irreconcilable 
positions but on the level of fundamentally shared human needs. Music 
can be life-affirming, celebratory, cathartic, renewing, and comforting 
in times of need and sadness. It connects us in our most basic needs to 
be loved, feel safe, have dignity, and be a part of something larger than 
ourselves. 

Every day, in our educational offerings, community engagement programs, 
and performances, we see music’s tremendous transformative power in 
individual expression and as a force for change, serving as a voice for 
social advocacy and enhancing mutual understanding between differing 
cultures.

Music, in all of its forms, is us at our noblest and best.

So tonight, whether it’s the music of Mozart, John Williams, Fleetwood 
Mac, Samuel Coleridge-Taylor, Valerie Coleman, or Dinuk Wijeratne, listen 
with an open heart and join with those around you in concert. 

FROM OUR EXECUTIVE DIRECTOR
BY ELIZABETH BROWN-ELLIS
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Dear Lima Symphony patrons and members of the 
Lima community, 

Welcome to the 22/23 season of your Lima Symphony 
Orchestra! 

We have much to look forward to this season and in 
the future, but it may be worth taking a moment to 
reflect on how far we’ve come. In the 19/20 season, 
during the LSO’s search for a new Music Director, 
the whole world came grinding to a halt, and the 

LSO season with it. I am very proud of the way the LSO operated during 
this time––we were able to bring the music back to Allen County as 
soon as it was safe, and in some very clever ways I might add. Then we 
had last season, a season of renewal––compelling programs and soloists, 
an exploration of diverse musical voices spanning many centuries and 
countries of origin. 

The 22/23 season will be all that, and more. An incredible slate of 
international and homegrown soloists will inspire and dazzle with their 
virtuosity, beginning with Indian tabla master Sandeep Das, a founding 
member of Yo-Yo Ma’s Silk Road Ensemble. Henry Shapard (principal cello 
of the Vancouver Symphony) and Vern Griffiths (principal percussion of 
the Vancouver Symphony) will bring their talents as well, and we welcome 
winners of the Lima Symphony Young Artists Competition as soloists for 
Mozart’s timeless Requiem. The artistry of the LSO will be on full display 
with masterworks such as Rimsky-Korsakov’s Scheherazade, Howard 
Hanson’s Romantic Symphony, a full program of John Williams’ music, and 
much more. 

As always, education is of prime importance to me and to the LSO. We 
believe that music is not simply a diversion, but a critical ingredient of 
a healthy and fulfilling life. Music builds empathy for other cultures, 
understanding of different historical time periods, and builds deep 
connections with other areas of study and curiosity. And therefore our 
educational programs will remain robust and prominent in all we do. 
From our tailor-made “Mornings with the Maestro” to our fully orchestral 
“Young People’s Concert” we reach thousands of area children. Our 
“Healing Through Music” program also remains vibrant, providing a 
therapeutic service through music to adults in need. 

FROM OUR MUSIC DIRECTOR
BY ANDREW CRUST
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Andrew Crust

All of these things would not be possible, of course, without you, our 
patrons. If you believe that music is more than entertainment, that it is 
instead an essential part of our lives, I ask that you join us as often as 
possible in the concert hall, and bring friends! What better gift than the 
gift of an unforgettable musical experience. And to our donors both large 
and small, we thank you. To those who have not yet become donors––I 
remind you that symphony orchestras don’t grow on trees! Please consider 
supporting our work in your community. 

And for all of you, thank you for your patronage of the Lima Symphony, 
I look forward to seeing you in the concert hall, and I can’t wait to share 
this exhilarating and diverse 22/23 season with all of you. 
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Welcome to the Veterans Memorial Civic and 
Convention Center of Lima, Ohio and Allen County, 
the principal example for Allen County when capacity 
and capability of hundreds of dedicated, civic-minded 
and action-oriented private citizens came together 
over the course of a decade, from the early 1970s 
to 1984. These individuals—the Silent Giants and 
Big Thinkers—illustrate the ability to dream and 
subsequently construct what has become a primary 
asset to the quality of life and economic development.
 

We serve this community as the region’s convention and performing 
arts facility for public, private, and patriotic events. Commemorating the 
services of all members and veterans of the Armed Forces of the United 
States, the VMCCC permanently recognizes all service members from 
Allen County who made the ultimate sacrifice for our country.
 
I must thank all of you as the VMCCC continues as a community pillar 
and cultural hub because of our community. A new generation of 
action-oriented citizens has joined our long cherished supporters in our 
philanthropic efforts over recent years. We look forward to hosting many 
more concerts, meetings, parties, and receptions with the 250,000 people 
a year our events bring to downtown helping spur on the Greater Lima 
Region’s economy. 
 
Additionally, I offer a great thank you to my staff. They continue to work 
endlessly to keep this beautiful building running for private events, 
they provide support to our community during continuous changes, and 
of course always doing what is needed for the performing arts in the 
VMCCC. Tonight is possible because of their dedication. 
 
We have recently completed projects within the stunning Crouse 
Performance Hall and Mercy Health Lobby thanks to a combination 
of funds available for VMCCC use as well as from a continued strong 
partnership with Allen County. These projects make it possible for us to 
provide top notch performances all year long. Get ready to experience 
dazzling performances on the new stage for seasons to come in Crouse 
Performance Hall.

WELCOME TO THE VMCCC
BY ABE AMBROZA, CEO
VETERANS MEMORIAL CIVIC AND CONVENTION CENTER
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That people fill these seats for a live concert is always a magical sight. 
You have our deepest gratitude for joining us. Visit our website at 
limaciviccenter.com for future events or to contact us to host your event in 
one of our many spaces.
 
We hope you enjoy today’s performance in Crouse Performance Hall 
brought to you by the Lima Symphony Orchestra. We cherish our 30+ year 
partnership with the Lima Symphony Orchestra. This new season, One 
Heart, Many Voices, will delight long after the final note. 
 
I would also like to thank our volunteer ushers, volunteer board members, 
and all those in the community who support our mission.  
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13    Lima Symphony Orchestra

October 22, 2022 // 7:30pm
Andrew Crust, Music Director

foLkLore and fuSion

Veterans Memorial Civic and Convention Center

Underwriter

Sandeep Das, Solo Tabla



Listen as the Lima Symphony tells captivating tales from the near to far East 
through musical fantasy. Opening this incredible season are the subtle and varied 
sounds of the Indian Tabla, drums that composer Dinuk Wijeratne describes as 
being able to speak – almost as if they have a tongue. Performed by master tabla 
player Sandeep Das, the compelling complexity of North Indian classical music 
combines seamlessly with the orchestra in unexpected ways. Completing this 
musical voyage is Rimsky-Korsakov’s romantic masterpiece Scheherazade, inspired 
by folklore from 1,001 Arabian Nights.
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Radio Broadcast
WGTE FM 91 will broadcast tonight’s concert on

January 26, 2023 at 8:00PM

Dinuk Wijeratne Concerto for Tabla and Orchestra
Sandeep Das, tabla solo
I. Canons, Circles
II. Folk Song: ‘White in the moon the long 

road lies (that leads me from my love)’
III. Garland of Gems

Intermission

Nikolai Rimsky-Korsakov Scheherazade, Op. 35
Michael Houff, violin solo
I. The Sea and Sinbad’s Ship
II. The Story of the Kalendar Prince
III. The Young Prince and the Young 

Princess
IV. The Festival of Baghdad—The Sea—The 

Ship Goes to Pieces Against a Rock 
Surmounted by a Bronze Warrior—Fest 
in Baghdad
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Concerto for Tabla and Orchestra (2011)
Dinuk Wijeratne (b. 1978)
Premiere: February 9, 2012 | Symphony Nova Scotia, Halifax, Nova Scotia

Composer, conductor, and pianist Dinuk Wijeratne’s compelling fusion of 
styles and boundary-crossing musical collaborations have garnered praise and 
attention, including a 2016 Juno Award (Canadian award honoring musical 
achievements) for Classical Composition of the Year. Wijeratne was born in 
Sri Lanka, raised in Dubai, and studied at the Royal Northern College of Music 
in the UK and with famed composer John Corigliano at Julliard in NYC. He 
currently lives in Ontario, Canada.

Concerto for Tabla and Orchestra is scored for two flutes (2nd doubling 
piccolo), two oboes (2nd doubling English Horn), two clarinets (2nd doubling 
bass clarinet), two bassoons, two horns, two trumpets, trombone, timpani, 
percussion, harp, and strings.

Composer’s original program notes:
1. Canons, Circles
2. Folk song: ‘White in the moon the long road lies

(that leads me from my love)’
3. Garland of Gems

While the origins of the Tabla are somewhat obscure, it is evident that this 
‘king’ of Indian percussion instruments has achieved global popularity for 
the richness of its timbre, and for the virtuosity of a rhythmically complex 
repertoire that cannot be separated from the instrument itself. In writing a 
large-scale work for Tabla and Symphony Orchestra, it is my hope to allow each 
entity to preserve its own aesthetic. Perhaps, at the same time, the stage will be 
set for some new discoveries.

While steeped in tradition, the Tabla lends itself heartily to innovation, and 
has shown its cultural versatility as an increasingly sought-after instrument 
in contemporary Western contexts such as pop, film music, and world music 
fusion. This notion led me to conceive of an opening movement that would do 
the not-so-obvious by placing the Tabla first in a decidedly non-Indian context. 
Here, initiated by a quasi-Baroque canon in four parts, the music quickly turns 
into an evocation of one my favourite genres of electronic music: ‘Drum-&-
Bass,’ characterised by rapid ‘breakbeat’ rhythms in the percussion. Of course, 
there are some North-Indian Classical musical elements present. The whole 
makes for a rather bizarre stew that reflects globalisation, for better or worse!
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A brief second movement becomes a short respite from the energy of the outer 
movements, and offers a perspective of the Tabla as accompanist in the lyrical 
world of Indian folk-song. Set in ‘dheepchandhi,’ a rhythmic cycle of 14 beats, 
the gently lilting gait of the Tabla rhythm supports various melodic fragments 
that come together to form an ephemeral love-song.

Typically, a Tabla player concluding a solo recital would do so by presenting a 
sequence of short, fixed (non-improvised) compositions from his/her repertoire. 
Each mini-composition, multi-faceted as a little gem, would often be presented 
first in the form of a vocal recitation. The traditional accompaniment would 
consist of a drone as well as a looping melody outlining the time cycle – a 
‘nagma’ – against which the soloist would weave rhythmically intricate 
patterns of tension and release. I wanted to offer my own take on a such 
a recital finale, with the caveat that the orchestra is no bystander. In this 
movement, it is spurred on by the soloist to share in some of the rhythmic 
complexity. The whole movement is set in ‘teentaal,’ or 16-beat cycle, and in 
another departure from the traditional norm, my nagma kaleidoscopically 
changes colour from start to finish. I am indebted to Ed Hanley for helping me 
choose several ‘gems’ from the Tabla repertoire, although we have certainly 
had our own fun in tweaking a few, not to mention composing a couple from 
scratch.

© Dinuk Wijeratne 2011

Scheherazade, Symphonic Suite, Op. 35 (1887-1888)
Nicolai Rimsky-Korsakov (1844-1908)
Premiere: November, 1888 | Club of Nobility, Saint Peterburg

In the winter of 1887, Russian composer Nicolai Rimsky-Korsakov was working 
to complete Prince Igor, an opera left unfinished by his colleague Alexander 
Borodin who had recently died unexpectedly. Like many of Borodin’s other 
works, Prince Igor is inspired by thoroughly non-Western ideas, combining 
inspiration and themes from historic Eastern tribes and figures. It was during 
this time that Rimsky-Korsakov first conceived of Scheherazade. Like Borodin, 
Rimsky-Korsakov was often inspired to turn to non-Western sources for 
creative ideas. Rimsky-Korsakov’s rejection of the standard Western European 
harmonic and melodic syntax was an expression of his nationalistic sentiments. 
In 1862, Rimsky-Korsakov became associated with “The Mighty Handful,” a 
term coined by critic Vladimir Stasov to describe five Russian composers who 
took a progressive approach to music and contributed to nationalistic Russian 
music by exploring and experimenting with folk sources and exotic themes 
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of the imagined East. Rimsky-Korsakov was first introduced to this group 
of composers by his piano teacher, Mily Balakirev, the group’s intellectual 
leader. Other members included Alexander Borodin, Cesar Cui, and Modest 
Mussorgsky.

Scheherazade draws on inspiration from 1,001 Arabian Nights, a collection 
of folk tales, poems, verse, songs, and riddles from Middle Eastern regions 
ranging from Egypt and Syria to India. The work represents a compilation 
gathered from numerous sources during the Islamic Golden Age, which lasted 
from the 8th to the 14th centuries. In 1704, French translator Antoine Galland 
created the first European language edition in French. That version was quickly 
translated to many other languages, including Russian – although it appears 
likely that knowledge of this work and its stories in Europe dates back further 
than the first translations, with parallels and references occurring in even 
earlier European texts. The text of 1,001 Arabian Nights has evolved over 
time, appearing in many different versions across centuries and with many 
variations. The consistent factor in this age-old tale is how the story is framed: 
as a series of tales told by the heroine Scheherazade to her new husband, the 
Sultan Shahryār, to keep him entertained long enough to spare her life.

In the story, the Sultan Shahryār discovers that his wife has been unfaithful. 
In a fit of rage, he has her killed and decides to punish all women by marrying 
a succession of virgins, each of whom he has executed the morning after their 
wedding before she has a chance to dishonor him. Eventually, the Sultan’s 
Vizier (advisor) runs out of available options for the ruler to marry. The Vizier’s 
daughter, Scheherazade, offers herself as the next bride, to which her father 
reluctantly agrees. Scheherazade begins telling the Sultan a story on the night 
of their wedding. However, she does not finish the tale by dawn, and the Sultan, 
driven by curiosity and anticipation, is compelled to spare her life to learn 
the story’s conclusion. Scheherazade begins a new tale as each previous story 
ends, spinning a rich and layered narrative with storylines and characters from 
different tales often overlapping. This narrative continues night after night until 
finally, after 1,001 nights, the Sultan relents and decides to spare Scheherazade’s 
life.

Rimsky-Korsakov’s four-movement work is neither a Symphony in the 
traditional sense nor a strictly programmatic work. Instead, the four-movement 
work takes inspiration from different parts of the tale to inspire recurring 
themes presented in a non-linear fashion. Scheherazade’s delicate and hypnotic 
voice is easily recognizable, most often portrayed by the solo violin. In contrast, 
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the Sultan’s theme is aggressive and brassy. Both themes can be heard in the 
opening measures of the piece and continue to return throughout, framing the 
musical work as the story is framed. In his memoir, My Musical Life, Rimsky-
Korsakov explains his approach, writing:

The program I had been guided by in composing Shekherazada [sic] 
consisted of separate, unconnected episodes and pictures from The 
Arabian Nights…The unifying thread consisted of the brief introductions 
to Movements I, II, and IV and the Intermezzo in Movement III, written for 
violin solo and delineating Shekheradada herself as telling her wondrous 
tales to the stern sultan. The final conclusion of Movement IV services the 
same artistic purpose. In vain do people seek in my suite leading motives 
linked unbrokenly with ever the same poetic ideas and conceptions. On 
the contrary, in the majority of cases, all these seeming leitmotivs are 
nothing but purely musical material or the given motives for symphonic 
development…In this manner, developing quite freely the musical data taken 
as a basis of the composition, I had in view the creation of an orchestral 
suite in four movements, closely knit by the community of its themes and 
motives, yet presenting, as it were, a kaleidoscope of fairy-tale images and 
designs of oriental character…In composing Shekherazada I meant these 
hints to direct but slightly the hearer’s fancy on the path which my own 
fancy had travelled, and to leave more minute and particular conceptions to 
the will and mood of each. All I had desired was that the hearer, if he liked 
my piece as symphonic music, should carry away the impression that it 
is beyond doubt an oriental narrative of some numerous and varied fairy-
tale wonders and not merely four pieces played one after the other and 
composed on the basis of themes common to all the four movements.

Scheherazade is scored for two flutes and piccolo, two oboes and English horn, 
two clarinets, two bassoons, four horns, two trumpets, three trombones, tuba, 
timpani, percussion, and strings.

@ 2022 Renee Keller



19    Lima Symphony Orchestra

A Guggenheim Fellow and Grammy-winning musician, 
Sandeep Das is one of the leading Tabla virtuosos in the 
world today. Since his debut concert at the age of 17 with 
legendary Sitar player Ravi Shankar, Das has established 
himself as one of India’s leading Tabla maestros, building 
a prolific international reputation spanning over three 
decades. Das has collaborated with top musicians and 
ensembles from across the world such as Yo-Yo Ma and the 

Silk Road Ensemble, with whom he has performed for the past 21 years, as 
well as Paquito D’Rivera, Bobby McFarin, and iconic orchestras like the New 
York Philharmonic, Boston Symphony, and Chicago Symphony, among others. 
His original compositions have been performed in over 50 countries, including 
events at the Forbidden City Concert Hall, the Hollywood Bowl, and the 
Sydney Opera House; for the 150th anniversary of the United Nations; and by 
university and children’s ensembles across the globe. 
 
Das is the founder of Harmony and Universality through Music (HUM), 
a nonprofit organization in India that has promoted global understanding 
through music performance and provided learning opportunities and 
scholarships for visually-impaired children with artistic potential since 2009. 
Passionate about sharing his ideas and experiences, Das has presented at The 
New York Encounter, The EG Conference, TEDx events, and multiple university 
residencies. In 2015, he established Das Tabla School, where he currently trains 
musicians from 6+ countries both online and in-person in Boston, MA. To learn 
more about him, please visit www.sandeepdas.com.

Heritage
Das is an exponent of the Benares Gharana (school) of Tabla, which was 
established in the 1700s by Pt. Ram Sahai in continuation of an Indian 
drumming tradition that has been passed down from Guru (teacher) to Shishya 
(student) for millennia. Starting at the age of 7, Das trained intensely for 12 
years in the ancient “Guru-Shishya Parampara” by living with his Guru, the 
legendary Pt. Kishan Maharaj of Benares, India, and learning and practicing 
music as a way of life, rather than an isolated art form.

After establishing himself as an artist and receiving the directive from his 
Guru, Das began teaching disciples in India the same way he had been taught– 
orally, without the use of books or notations. His teaching activities continued 
throughout his career, and he formally founded Das Tabla School (DTS) shortly 

Sandeep Das
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Michael Houff earned his undergraduate degree from the 
Conservatory of Music at Baldwin Wallace University where 
he studied with Gary Kosloski. He attended the Cleveland 
Institute of Music for post graduate studies where he studied 
with David Russell and Peter Salaff.  

In addition to his role of concertmaster for the Lima 
Symphony Orchestra, Houff performs regularly with 

the Cleveland Pops Orchestra, Canton Symphony, and the Fort Wayne 
Philharmonic. He has performed with orchestras in Springfield, Erie, Ashland, 
Mansfield, Toledo, and the Nienburger Kammer Orchestra in Germany.  

after moving to the US in 2015. Today, DTS maintains an active community of 
disciples who learn from Das in Boston, MA, in addition to many who call in 
from across the US and internationally from countries such as India, China, 
Australia, and Canada. In 2017, DTS held the first “Das Music Camp,” which 
has since become an annual Indian Classical Music intensive that takes place 
for several days each year in the Northeastern US, and allows musicians, 
composers, and dancers of all skill levels and genres to learn from Das and 
other renowned faculty in a manner very similar to the traditional Guru-
Shishya Parampara. 

Das’ training and life experiences provide a unique educational opportunity for 
students and ensembles to learn from, and he frequently gives masterclasses 
and residencies at schools and universities throughout the world such as 
Dartmouth, Brandeis, UC Santa Barbara, UC Santa Clara, College of the Holy 
Cross, Juilliard School of Music, Berklee College of Music, and UC British 
Columbia. He has also taught at the annual Arts and Passion Driven Learning 
Institute at the Harvard Graduate School of Education for the past 8 years, and 
has been a keynote speaker or invited speaker at other prestigious events such 
the New York Encounter, the annual E.G. Conference in California, the Abu 
Dhabi Cultural Summit in the United Arab Emirates, the Smithsonian National 
Museum of Asian Art’s Asian Cultural Heritage Month, and the United States 
Citizenship Naturalization Ceremony at Faneuil Hall, Boston, MA.

Michael Houff
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Houff was a founding member of the New Century Quartet and is currently 
first violinist with the Amphion’s String Quartet. His quartet performances 
have been featured on WCLV Cleveland and WGTE Toledo and he performs 
regularly throughout northeast Ohio. Houff is also a Nashville recording artist 
and has been featured as both an arranger and performer by bands both locally 
and nationally. He toured with Shameless, a Garth Brooks Tribute band.  

Houff is in-demand as a clinician in schools across northeast Ohio and is 
involved with multiple summer music camp programs. He is currently on 
faculty at the Conservatory of Music at Hudson Montessori School and 
maintains a private violin and viola teaching studio in Broadview Heights, 
Ohio. 
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> edwardjones.com | Member SIPC

MKT-5894K-A-A1  AECSPAD 

Financial strategies. 
One-on-one advice.

Zack McCain, AAMS® 
Financial Advisor

2760 W Market Street 
Lima, OH 45805 
419-222-5271



THE SYMPHONY

Sign up today and help the 
Lima Symphony Orchestra  

every time you shop.

Register at www.Smile.Amazon.com
and at www.iGive.com today. 

A portion of every purchase is donated 
to the LSO. With more than 1,400 on-line 

retailers and a $5 bonus just for registering, 
it’s never been easier to support the LSO.

It’s fast, easy, automatic  
and no extra cost to you.

23    Lima Symphony Orchestra



2022 | 2023 Concert Season              24



HONOR ROLL OF CONTRIBUTORS

Tom Ahl Family of
Dealerships

AR Hale Family Foundation
Arts Commission of Greator

Toledo
Benevolent Order of Elks
Cenovus Energy
Bruce and Kay Flinn
The Friends of the Symphony

H and B Family Foundation
Leo and Arlene Hawk
HCF, Inc.
Lima Memorial Health 

Systems
Mercy Health/St. Rita’s 

Medical Center
National Endowment

for the Arts

Ohio Arts Council
Ohio Northern University
Reineke Family Dealerships
Superior Credit Union
Walter Development
Glen and Margery Webb 

Family Fund
Webb Insurance Agency
Dr. Carl and Marleen Wehri

GOLD BATON ($5,000+)

American Legion Building
Corp.

Richard Ashbaugh
Mr. and Mrs. Carl G. 

Berger, Jr
Robert and Rita Brown
Jean Cinardo
Thora Davis
A.C. Dietsenberger 

Foundation
Dominion
Dave and Linda Dorley
Fifth Third Bank
Dr. Eric and Joerdie Fisher
Jan Hawk
Michael and Diana Heaphy
The Heinrich Family

Foundation
INEOS
Bruce and Julianne Kennedy
Kewpee Hamburger
Keystone Meats
Lima Communications Corp., 

WLIO

Lima Pallet Company
Lima Pathology Association
Lima Public Library
Lima Rotary Foundation
Steven Maki
Mercer County Civic 

Foundation
Mid-American Cleaning

Contractors
Midwest Electric
Alan B. Mikesell and Flor

Chavez
Jane F. Myers
Candy Newland
Nutrien
The Ohio State University at

Lima
Old City Prime
Dr. James and Christine

O’Neill
Paulding Putnam Electric

Trust
Proctor and Gamble
Raabe Ford

Gertrude H. Rice
Lois Rubens
Rudolph Foods Co.
Robert and Patricia Schneider
Spectrum Eye Care
State Bank and Trust

Company
Nancy A. Stroh
Superior Wholesale

Distributors
Danette and Michael Swick
Steve and Charlene Trout
David and Anita Uetrecht
The Union Bank
Van Wert County Foundation
Wapakoneta Area 

Community Foundation
Larry R. Webb
G. A. Wintzer and Son
Dr. Lawrence and Barbara 

Young

CONDUCTOR’S CIRCLE ($1,000+)

Richard and Tara Bales
Ken and Pat Block
Elizabeth Brown-Ellis and 

Kleet Ellis
Alan and Linda Burkhalter
Charles and Elaine Buroker
John Corey
Neil and Barb Darr
Dr. Pamela R. Gardner
Jim and Anne Gideon
Michael and Angie Herzog

Stefanie Holtz
Judith and Peter Hruschka
Dr. and Mrs. Jack Liggett
Sue and Phil Osmon
Kevin Reeks and Cathy 

Woodward
Ben and Nancy Rose
Kenton Rotary Foundation
Jim and Sharon Smeltzly
Vanessa and Eric Stallkamp
T & D Interiors

Thermal-Gard Window and 
Door

Jeffrey A. Unterbrink O.D.
Steve and Linda Unverferth
Greg and Donna 

Wannemacher
Terry and Nancy Wehrkamp
George and Shirley Wolf
Jean Zink 

PRINCIPAL CHAIR ($500+)
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THE NEW NORMAL

On a National Scale :

• Before COVID, the arts sector directly employed 5 million workers and 
contributed $876.7 billion, or 4.2 percent, to the nation’s GDP

• Between 2019 and 2020, the U.S. arts economy shrank at nearly twice 
the rate of the economy as a whole: arts and cultural production fell by 
6.4 percent when adjusted for inflation, compared with a 3.4 decline in 
the overall economy. 

• After adjusting for inflation, the value added by performing arts 
presenters (including festivals) fell by nearly 73 percent between 2019 
and 2020.

On the State Level: 

• Creative Industries are a critical economic driver in the State of Ohio. 
In 2019, creative industries supported over 329,000 jobs, $18 billion in 
payroll, and $55 billion in economic output. 

• In Employment, creative industries in Ohio saw a decline of -12.63 
percent, compared to - 4.23 percent for all industries in Ohio.

• In Payroll, creative industries in Ohio saw a decline of -7.28 percent, 
compared to -0.16 percent for all industries in Ohio.

• In Value Added (GDP), creative industries in Ohio declined by -13.62 
percent, compared to -2.60 percent for all industries in Ohio.

• In Economic Output for creative industries in Ohio, there was a decline 
of -15.74 percent, compared to -4.34 percent for all industries in Ohio.
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In the past, we have brought you “The Math Behind Tonight’s Music,” 
outlining details of what it takes financially to present a concert. We 
examined the state of affairs two years ago with “The Cost of Covid.” Last 
year it was “The Rate of Recovery.” This year we still find ourselves in 
recovery, albeit with a clearer path ahead. As we take stock of where we 
are and where we need to be, here is what we do know:



29    Lima Symphony Orchestra

The Lima Symphony

• Early in the pandemic, the orchestra was forced to cancel concerts, 
dozens of in-person educational programs, and our ongoing 
community outreach and engagement programs.

• Wages: During the course of the pandemic, the LSO had to lay off one 
staff member and our musicians and guest artists have lost upwards of 
$228,340 to date due to canceled performances.

• Income: The LSO saw a 61 percent decrease in earned revenue from 
2019-2020 and a 91 percent decrease in earned revenue from January-
June 2019 to January-June 2021.

• Ticket sales last season lagged as audiences remained reluctant to 
return to the concert hall. Ticket sales were 32 percent behind budget 
projections, resulting in a critical shortfall in earned income.
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As an organization that depends mainly on philanthropic support and 
grants, our goal is to be as transparent as possible about where the money 
goes. In general, Arts organizations are not money-making ventures. Our 
business model is not designed to generate a profit (nor can it be if the 
goal is to serve our community through education and the transformative 
power of music). The people who work for this organization are driven by 
a sincere belief that music has the power to transform lives for the better.

As you can probably guess, the pandemic has taken a significant toll on 
the ability of artists and musicians to eke out a living, and we still have 
not returned to “normal.” All members of this organization are driven by 
a passion for music, community, and excellence. It is this passion that 
continues to move us forward despite the challenges we face. But we can’t 
do it alone. Your support is absolutely critical to our continued success. 
It comes down to you, our loyal patrons, dedicated underwriters, and 
enthusiastic board. We thank each of you for your continued confidence 
and belief in this organization.

The Lima Symphony Orchestra is a 501(c)3 organization and all gifts are 
tax deductible. Please consider donating to the LSO when you consider 
your charitable giving this year.

1 Data collected from National Endowment for the Arts.
2 Data collected from Ohio Citizens for the Arts “Creative Industries Economic Contribution Report.”
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EDUCATION AND ENGAGEMENT
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2022 YOUNG PEOPLE’S CONCERT
Musical Storytelling

Friday, October 21, 2022 | 9:30 A.M. and 11 A.M.

Each year, more than 3,500 school children enjoy learning about and 
listening to symphonic music at live performances designed especially for 
young people. These age-appropriate concerts give students the opportunity 
to experience live orchestral music performed by our full orchestra in a 

concert hall setting.

This year, the Lima Symphony tells captivating tales from the near to far 
East through musical fantasy. Students will hear the subtle and varied 
sounds of the Indian Tabla, drums that composer Dinuk Wijeratne describes 
as being able to speak – almost as if they have a tongue. Performed by 
master tabla player Sandeep Das, the compelling complexity of North Indian 
classical music combines seamlessly with the orchestra in unexpected ways. 
Completing this musical voyage is Rimsky-Korsakov’s romantic masterpiece 

Scheherazade, inspired by folklore from 1,001 Arabian Nights.
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IN-SCHOOL PROGRAMS
Our In-School programs are a perfect opportunity to provide up-close, 
interactive musical experiences for hundreds of children of all ages in 
Allen County. Students have the chance to ask questions and hear about 
our Music Director and world-renowned guest artists’ experiences. These 
relaxed, often informal presentations make music accessible and interesting 
for children, many of whom may not otherwise have the opportunity to 
hear live music. Thank you to our generous sponsors who make these visits 

possible!
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HEALING THROUGH MUSIC
“Healing Through Music,” a program developed in 2018, is intended to 
actively fight the opioid crisis being experienced in our community and to 
reach out in earnest to those struggling with other aspects of addiction and 
mental illness. The LSO firmly believes that these individuals are a vital part 
of our community whose contribution should be valued. They truly deserve 
opportunities for artistic experiences that music can provide. As part of this 
program, Lima Symphony musicians have performed for people in a variety 
of locations, including crisis stabilization units, hospitals, prisons, housing 
for homeless veterans, and youth and family service centers, reaching those 

directly impacted by drug addiction and mental illness.



EDUCATION AND ENGAGEMENT

35    Lima Symphony Orchestra

SYMPHONY STORYTIME
Serving hundreds of children each year in seven counties, Symphony 
Storytime is a fun and lively program that pairs beloved children’s books 
such as Jabari Jumps and The Pout Pout Fish with classic masterworks 
performed live by Lima Symphony musicians. These programs allow 
children to experience music through highly interactive performances, 
introducing them to basic musical ideas and concepts. With a focus on 
creative movement and musical literacy, Symphony Storytime is designed to 
spark you child’s imagination and to foster a lifelong love and appreciation 
for music and literature. These programs are free and open to the public, 

made possible by our generous sponsors.
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MORNINGS WITH THE MAESTRO
The LSO wants every child to have a host of opportunities to experience 
the joy and wonder of live music! Mornings with the Maestro are vibrant 
educational programs dreamed up by Maestro Andrew Crust and featuring 
Lima Symphony musicians. These programs introduce audiences to the 
basic elements of music in fun and engaging ways. These programs are 
appropriate for all ages and free and open to the public, made possible 

through our generous underwriters.

2022-2023 Morning with the Maestro Dates:
All programs take place at the Lima Public Library at 10:30AM

Saturday, November 19, 2022
Saturday, February 11, 2023

Saturday, March 18, 2023
Saturday, April 15, 2023

For up-to-date information about programs and dates, visit: 
https://www.limasymphony.com/mornings-with-the-maestro
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DRUMMING UP HOPE
Drumming Up Hope, an extension of the Healing Through Music program, 
explores the healing effects of community drumming. Engaging in the 
drumming experience allows individuals to connect more easily with others, 
express themselves openly, and release negative emotions. Participating in a 
community drumming experience reduces feelings of isolation and gives an 
opportunity to create something that’s both personal and collaborative. Now 
in its third year, Drumming Up Hope has worked with groups at such venues 
as SAFY (Specialized Alternatives for Families and Youth) and with inmates 
at the Allen/Oakwood Correctional Institute. The drums necessary for the 
success of this program were generously donated by Lima Pallet Company, 
Radio Hospital, and Mid-American Cleaning. The LSO is sincerely grateful 
for such outstanding support as we continue to engage our community in 

unique and meaningful ways.  

ANONYMOUS
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GOODFOODRESTAURANTS.COM

OLDCITYPRIME.COM

BEERBARREL.COM

SYCAMOREGV.COM

HAPPYDAZ.COM

Downtown Lima

Lima • St. Marys • Findlay • Columbus • Toledo • Fort Wayne

Columbus - German Village

Lima • Wapak • Celina
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Robert Brown’s Flower Shoppe
is proud to be 

the Official Florist of the Lima Symphony Orchestra
and feature flowers by Jessica Rudasill

836 S. Woodlawn Ave
Lima, Ohio 45805

(419) 224-7746

Flowers for every occasion!
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November 18, 2022 // 7:30pm
Andrew Crust, Music Director

paSt and preSent SoundS

Veterans Memorial Civic and Convention Center

Henry Shapard, Cello Solo

Underwriter Guest Artist Sponsor



Embark on a musical odyssey that embraces the past through a modern lens! 
Opening with Valerie Coleman’s 2021 Fanfare for Uncommon Times, this program 
presents new takes on old ideas. Gulda’s rhythmic Cello Concerto runs the gamut 
of musical styles from Renaissance Dance to Rock and Roll, German Ländler to big 
band jazz, and everything in between! Oiseaux bleus et sauvages (Birds Blue and 
Wild), Morlock’s playful take on birdsong, embodies a sense of mysticism. And 
pioneering American composer Howard Hanson’s Symphony No. 2 “Romantic” 
combines power and tenderness reminiscent of 19th century Romanticism.
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Radio Broadcast
WGTE FM 91 will broadcast tonight’s concert on

March 2, 2023 at 8:00PM

Valerie Coleman Fanfare for Uncommon Times

Friedrich Gulda Cello Concerto
Henry Shapard, solo cello

I. Ouverture
II. Idylle
III. Cadenza
IV. Menuett
V. Final alla Marcia

Intermission

Jocelyn Morlock Oiseaux bleus et sauvages 

Howard Hanson Symphony No. 2 “Romantic”
I. Adagio – Allegro Moderato
II. Andante con tenerezza
III. Allegro con bio
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Fanfare for Uncommon Times (2021)
Valerie Coleman (b. 1970)
Premiere: June 27, 2021 | Orchestra of St. Luke’s at Caramoor Center for 
Music and Arts

Valerie Coleman is an American composer and Grammy-nominated 
flutist for her work with Imani Winds, a chamber group she co-founded 
while still a student. She has worked extensively as both a performing 
artist and a composer. The Washington Post named her one of the 
“Top 35 Women Composers,” and Performance Today named Coleman 
as 2020 “Classical Woman of the Year,” an honor bestowed upon an 
individual who has made a significant contribution to classical music 
as a performer, composer, or educator. Coleman has received many 
awards for her compositional work, including the MAPFund, ASCAP 
Honors Award, Chamber Music America’s Classical Commissioning 
Program, Herb Alpert Ragdale Residency Award, and Nominations 
from the American Academy of Art and Letters and the United States 
Artists. In addition to numerous awards, Coleman’s compositions have 
been played by several major orchestras in North America, including 
the Philadelphia Orchestra, New York Philharmonic, Boston Symphony 
Orchestra, Pittsburgh Symphony, St. Louis Symphony, Atlanta 
Symphony, and Toronto Symphony.

Fanfare for Uncommon Times was composed by Coleman during what 
may well be considered the most uncommon of times in recent history 
– the ongoing global pandemic. The title of her piece references both 
Aaron Copland’s ubiquitous 1942 masterpiece Fanfare for the Common 
Man and Joan Tower’s 1987 Fanfare for the Uncommon Woman. Each of 
those works was a statement about the circumstances of its time and 
place. In Copland’s instance, his work was written at the request of 
Eugene Goossens, conductor of the Cincinnati Orchestra, as a response 
to the entrance of the United States into World War II. Tower’s fanfare 
is a series of six short compositions that serve as a tribute to trailblazing 
women in the music industry. Coleman’s piece uses the same 
instrumentation as Copland’s and Tower’s fanfares and is a commentary 
on the unusual social and political landscape created by the pandemic. 
Coleman has said that she “wanted to create a piece that brings people 
together, a piece that touches that within us, that thing that wants to 
survive…that give us that regenerative, renewable hope.” She also wrote 
that as a Black woman, she hoped to “bring the Black experience in,” 
including the “turmoil, the upheaval,” of today’s conversation of race 
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in America. These intentions come through in the restless and agitated 
bursts of percussion and determined brass that permeates the work.

Fanfare for Uncommon Times is scored for three trumpets, four horns, 
two trombones, bass trombone, tuba, and percussion.

© 2022 Renee Keller
1 Quoted in program note by Mark Bilyeu for the University of Texas Wind Ensemble 
concert program 10/24/21
2 Tommasini, Anthony. “Review: At Caramoor, a Concert Signals Return and 
Remembrance.” The New York Times, 29 June, 2021, Section C, pg. 6.

Concerto for Cello and Wind Orchestra (1980)
Friedrich Gulda (1930-2000)
Premiere: October 9, 1981 | Vienna Konzerthaus, Gulda conducting

Friedrich Gulda was an Austrian composer and piano virtuoso 
remembered for his genre-crossing style and performances, 
improvisations, and eccentric antics (he once faked his own death to 
garner publicity). Gulda performed and recorded internationally as a 
concert pianist, working in the classical and jazz musical genres, and 
was equally at home in Carnegie Hall or Birdland. Gulda composed his 
Concerto for Cello and Wind Orchestra in 1980 for cellist Heinrich Schiff. 
The five-movement lighthearted and eclectic fusion work demonstrates 
Gulda’s diverse interests.

1.     Ouverture
Ouverture opens with an energetic Rock/Big Band feel but quickly 
veers into more traditional Classical territory with an exchange of 
lyrical lines with the orchestra. Connecting these disparate styles is the 
improvisatory freedom of the cello line.

2.     Idylle
The Idylle begins with a lyrical brass chorale, interwoven with a lush 
cello line as sweet as a lullaby and with a hint of nostalgia. The cello 
melody is immediately followed by an oompahing ländler seemingly 
straight out of the Austrian countryside situated somewhere between 
Johann Strauss and Rogers and Hammerstein.
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3.     Cadenza
The Cadenza is partly improvised in a free recitative style.

4.     Menuett
The Menuett fluctuates between Renaissance dance, with its light guitar 
accompaniment and stately tambourine, and sweet and wistful melodic 
lines that conjure an atmosphere of simplicity and folksiness.

5.     Final alla Marcia
The Final alla Marcia begins with a bright and cheery marching band 
with a circus-like atmosphere. Interspersed are bittersweet romantic 
lines that seem straight out of Michel Legrand’s 1964 score for The 
Umbrellas of Cherbourg. The two oppositional ideas intertwine in a 
frenzied dance before moving into a more blues-inspired realm. A 
“chugga chugga” of a train leads back into lyrical etude-esque 16th note 
lines on the cello. As all the parts of this movement come together, one 
can’t help but think of Ives’ competing marching bands vying for center 
stage.

Concerto for Cello and Wind Orchestra is scored for solo cello, flute 
doubling piccolo, two oboes, two clarinets, bassoon, two trumpets, two 
horns, trombone, tuba, guitar, double bass, and drumkit.

© 2022 Renee Keller

Oiseaux blues et sauvages (2003)
Jocelyn Morlock (b. 1969)
Premiere: 2005 | Vancouver Symphony

Jocelyn Morlock is a JUNO-award-winning Canadian composer 
currently living in Vancouver. She takes inspiration from many sources 
in her compositions and frequently draws on themes of birds, insomnia, 
nature, fear, and death. Oiseaux blues et sauvages (“Birds Blue and Wild”) 
was commissioned by the Canadian Broadcasting Corporation and 
premiered by the Vancouver Symphony in 2005. This particular work, 
at least in title and theme, brings to mind the birdsong explorations 
of 20th-century French composer Olivier Messiaen. Throughout this 
work, Morlock weaves together the repetitive twittering of different bird 
species in a post-modern web of tonal lines.
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Morlock has this to say about the work: “Many composers have been 
inspired by birdsong - the most celebrated example of this being Olivier 
Messiaen, whose Oiseaux Exotiques include bird-songs from India, 
China, and other distant locales. Unlike Messiaen, a composer who 
travelled the world in search of his birds, I did not have to look far for 
mine; they’re in the eaves of our apartment, and may well be the loudest 
things which occur in nature! These vociferous creatures embody the 
exuberance and delight of summer, and it is that joyous energy which 
drives my piece, Oiseaux bleus et sauvages.”

Oiseaux blues et sauvages is scored for three flutes, two oboes, two 
clarinets, two bassoons, four horns, two trumpets, piano, percussion, and 
strings.

 © 2022 Renee Keller

Symphony No. 2 “Romantic” (1930)
Howard Hanson (1896-1981)
Premiere: November 28, 1930 | Boston Symphony Orchestra, 
Koussevitsky conducting

When thinking of American music, the first names likely to come 
to mind are those of Aaron Copland, whose vast musical landscapes 
encapsulate the idealized American West, or Charles Ives, whose 
innovative experimentation with American melodies earned him 
international renown. Lesser known is conductor, educator, and 
Pulitzer Prize-winning composer Howard Hanson. Hanson made it his 
life’s work to advocate for and advance American music – not as an 
extension of European classical music but as a unique national form. 
Hanson’s innovative, persistent, and outstanding efforts to promote and 
share American music make him one of the most influential figures in 
American music during the 20th century.

Howard Hanson was born to Swedish immigrant parents in Nebraska 
in 1896. As a child, he studied music with his mother and later at 
Luther College in Wahoo, Nebraska, the Institute of Musical Arts (the 
forerunner of the Julliard School) in New York City, and Northwestern 
University. After completing his studies, Hanson worked at the College 
of the Pacific in California. In 1921, he was awarded the prestigious Prix 
de Rome in Music, which allowed him to live and work in Italy for three 
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years. Hanson considered these years to be highly formative in his style, 
where he was free to compose and conduct without the distraction of 
teaching.

After Hanson returned from Rome, he attracted the attention of 
George Eastman during a conducting engagement with the Rochester 
Philharmonic Orchestra. Eastman, the founder of the Eastman Kodak 
Company and inventor of the Kodak camera and roll film, was a 
prominent philanthropist and supporter of the arts. In 1924, Eastman 
personally selected Hanson to be the director of the nascent Eastman 
School of Music (formed in 1921). Under Hanson’s leadership, the 
Eastman School became one of the most prestigious music schools in 
America and a center for cultivating new American music. Hanson 
remained the director of the Eastman School for 40 years.

One of Hanson’s most significant achievements was the creation of 
the annual Festival of American Music, established in 1931 and lasting 
until 1971. This festival featured new works by American composers 
presented to the public through free concerts and regular national 
broadcasts. This program was one of many that Hanson either created or 
oversaw that prioritized inviting the general public into the concert hall 
through innovative means and educating them on classical music.

As a composer, Hanson’s style was firmly rooted in the 19th century. 
He was unapologetically neo-Romantic and has often been compared to 
other Romantic composers, including Dvorak, Sibelius, Franck, Grieg, 
and Nieslen. Symphony No. 2 “Romantic” is Hanson’s best-known work 
and encapsulates his melodic and expansive style. Symphony No. 2 was 
commissioned by conductor Serge Koussevitsky for the 50th anniversary 
of the Boston Symphony Orchestra. The score is mainly traditional in 
approach, with themes from the first movement returning throughout 
the work. The lyrical and haunting themes from Symphony No. 2 may 
be familiar to audiences from the ending credits of Ridley Scott’s 1979 
film “Alien.” (Incidentally, Hanson did not grant permission to Scott to 
use his themes and was not happy about the decision, but decided not to 
pursue litigation). Additionally, John Williams was inspired by themes 
from Symphony No. 2 in his score to the 1982 film “E.T. The Extra-
Terrestrial.”
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After his death in 1981, Hanson’s works were seldomly programmed 
in the United States. Despite his significant contributions to the 
advancement of American music and the popularity of his works during 
his lifetime, Hanson was considered old-fashioned by many of his music 
colleagues by the end of his career. Recently there has been a renewed 
interest in his work and legacy.

Symphony No. 2 is scored for piccolo, two flutes, two oboes, English 
horn, two clarinets, two bassoons, contrabassoon, four horns, three 
trumpets, three trombones, tuba, timpani, percussion, harp, and strings.

© Renee Keller 2022

Henry Shapard was appointed Principal Cello of the 
Vancouver Symphony Orchestra in March of 2020, 
when he was 21 years old. Before joining the VSO, 
he briefly held the position of Principal Cello of the 
Rhode Island Philharmonic Orchestra, where he was 
appointed by the RIPO’s Artistic Adviser—and Music 
Director Emeritus of the VSO—Bramwell Tovey.

Shapard is an enthusiastic and dedicated teacher who believes in a 
thorough, compassionate, and multi-disciplinary approach to learning 
cello at all skill levels and ages. His ultimate goal is to see his students, 
whether teenagers or six-year-olds, develop their own genuine love for 
and commitment to the entire music-making process.

Shapard’s belief in the importance of a unique approach to each student 
is rooted in his own meandering musical experience. Shapard began 
playing the cello at age 3, but his emotional involvement with the 
instrument varied wildly as he grew up. He initially loved it, but by age 
7 his fascination with baseball had eclipsed his interest in practising. 
At age 12 (coincidentally, when his baseball skills had started to go 
noticeably downhill), he saw a Cleveland Orchestra performance and 
left with the fantasy of one day being a cellist. However, he nonetheless 
went to college thinking he would not end up a professional musician.

Henry Shapard
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Of course, he had a change of heart halfway through, went crazy 
auditioning for professional orchestras, and landed his dream job at 
the VSO. Had Shapard not had the good fortune to study with teachers 
who at every step—from preschool through his senior year in college–
encouraged him to stay focused, think creatively, and love music for 
music’s sake, he would no longer be living a musical life.

In May 2020, Shapard graduated with distinction from Yale University 
with a degree in History, where he was named Phi Beta Kappa and was 
awarded the Bach Society Prize, the Sharp Prize, the Selden Memorial 
Award, and the Berkeley College Arts Prize. At Yale, he was a student 
of Ole Akahoshi and served as Principal Cello of the Yale Symphony 
Orchestra, where William Boughton became another important mentor. 
Shapard served as the assistant conductor of the Yale Symphony 
Orchestra and Music Director of the Berkeley College Orchestra and the 
Saybrook College Orchestra. He led Low Strung, an all-cello rock group 
at Yale, on tours to China, Singapore, and across the USA.

Shapard is a two-time fellow of the Tanglewood Music Center of the 
Boston Symphony Orchestra, where he received the Karl Zeise Memorial 
Cello Award and was selected for a third fellowship as a member of 
the New Fromm Players, with whom he recorded real-time remote 
performances during the summer of 2020. He has also performed across 
Germany and Denmark as a member of the Schleswig-Holstein Festival 
Orchestra.
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Dan Wilker DDS
Will Buettner DDS

YVONEE LEISS, RDH
KRISTEN MEYER, RDH
KATELYN GILLER, RDH
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ANDREW CRUST
Andrew Crust has developed a versatile 
international career as a conductor of orchestral, 
opera, ballet, and pops programs. In his third season 
as Music Director of the Lima Symphony, Crust 
programs and conducts the Grand Classics, Pops, 
and Educational series and has led collaborations 
with soloists such as Amit Peled, Awadagin Pratt, 
and Laquita Mitchell.

In the current and upcoming seasons Crust will 
debut with the Arkansas, Elgin, Rockford, and 
Vermont Symphonies as Music Director finalist with 

soloists such as Tracy Silverman, Stella Chen, Shannon Lee, George Li, 
and Wei Luo, and with the San Diego Symphony, Calgary Philharmonic, 
Billings Symphony, and Sewannee Summer Music Festival as a guest 
conductor. Crust will also lead performances of Le nozze di Figaro in 
multiple cities across Spain in 2023. Other recent engagements include 
performances with the Winnipeg Symphony, Memphis Symphony, 
Hartford Symphony, Bozeman Symphony, and L’Orchestre de la 
Francophonie in Québec.
  
Crust is a 2020 winner of the Solti Foundation US Career Assistance 
Award. In 2021 he was awarded “Prémio a la Proyección” at the Llíria 
City of Music International Conducting Competition. In 2017 he was 
awarded first prize at the Accademia Chigiana by Daniele Gatti, receiving 
a scholarship and an invitation to guest conduct the Orchestra di Sanremo 
in Italy. He was a semi-finalist for the Nestlé/Salzburg Festival’s Young 
Conductors Award competition and was selected by members of the 
Vienna Philharmonic as a winner of the Ansbacher Fellowship with full 
access to all rehearsals and performances of the Salzburg Festival.
 
Crust is equally at ease in the pit, having conducted ballet with Ballet 
Memphis and the New Ballet Ensemble, and opera with Opera McGill, 
College Light Opera Company, Boulder Opera Company, and others. 
As a Pops conductor, Crust has collaborated with such artists as Rufus 
Wainwright, Steven Page, Michael Bolton, Cirque de la Symphonie, and 
the United States Jazz Ambassadors. Crust has also established himself as a 
conductor of films with orchestra.

MUSIC DIRECTOR AND CONDUCTOR
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Crust served as the Associate Conductor of the Vancouver Symphony in 
Canada from 2019-2022, where he conducted a wide variety of programs 
with the VSO each season, and made dozens of recordings released on 
theconcerthall.ca. Crust served as Assistant Conductor of the Memphis 
Symphony Orchestra from 2017-2019 where he conducted approximately 
forty concerts each season. Crust also served as Conductor of the Memphis 
Youth Symphony Program. As the Assistant Conductor of the Portland 
Symphony Orchestra in Maine from 2016-2018, he conducted a variety 
of concert series, helped coordinate the orchestra’s extensive educational 
programs, and helped lead a program for concertgoers under 40 called 
“Symphony and Spirits.”

Crust was the Assistant Conductor of the National Youth Orchestra of 
the USA (NYO-USA) in the summers of 2017 and 2018, assisting Michael 
Tilson Thomas on an Asian tour, as well as Giancarlo Guerrero, Marin 
Alsop, and James Ross at Carnegie Hall and in a side-by-side performance 
with the Philadelphia Orchestra. He has also served as Cover Conductor 
of the Kansas City Symphony, San Diego Symphony, and Nashville 
Symphony, Assistant/Cover Conductor of the Boulder Philharmonic, and 
Assistant Conductor of Opera McGill.
 
Abroad, he has led concerts with the Orchestra Giovanile Italiana in Italy, 
Hamburger Symphoniker at the Mendelssohn Festival in Germany, the 
Moravian Philharmonic in the Czech Republic, and the Orquesta Sinfónica 
de Chile in Santiago.
 
As an arranger/orchestrator, Crust has orchestrated a set of Florence 
Price’s arts songs that are available through Schirmer. He has also 
orchestrated works by Alma Mahler and Prokofiev as well as many pops 
and educational selections.
 
Crust is dedicated to exploring new ways of bringing the classical music 
experience into the 21st century through innovative programming and 
marketing, creating community-oriented and socially-sensitive concert 
experiences, and utilizing social media and unique venues. Crust is a firm 
believer in meaningful music education, having produced and written a 
number of original educational programs with orchestras.
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VIOLIN I
Michael Houff — Concertmaster
Anita Chiu — Assistant

Concertmaster

Gina Buzzelli
Thomas Carey
Maureen Case

I Chang
Alexandria Midcalf
Yanina Nagorny

VIOLIN II
Matthew Latawiec — Principal
Lori Bright
Lesa DeBorde
Christine Klosterman

Lu Li
Sarah Longbrake
Bethany Maltinsky
Michael Shaffer

Michael Sieberg
William Stanley
Carla Weltin

VIOLA
Carmen Granger — Principal
Vincent Huzicka

Ruth Myers Daniel Winfield

CELLO
Joe Mueller — Co-Principal+
Margaret Womack — Co-Principal+
Shelbi Wagner — Assistant 

Principal

James Anderson
Darlene Barrett
Gustavo Carpinteyro
Daniel Comiskey

Jonathan Kampfe
Lichuan Lin
Wei-Hsuan Yu

BASS
Victor Dome — Co-Principal
Ben Grabell — Co-Principal

Moses Carreker 
Michael Cerrone

Joanne Shaffer
Aidan Terry

FLUTE
Erin Torres — Principal+ Ali Dettmer +

OBOE
Terri Rivetti — Principal+ Joe Basel Jillian Kouzel

CLARINET
Vacant  — Principal Cosmos Fristachi + Greg Hamilton +



+ In audition season
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BASSOON
Michael Suman — Principal Omar Lozano Sally Teegarden

FRENCH HORN
Adam Julian — Co-Principal+
Micah Northam — Co-Principal+

Greg Hillis
Micah Northam +

Nancy Wehrkamp

TRUMPET
Jake Ciulla —Principal Doug Amos + Paul Hoverman

TROMBONE
Dale Laukhuf — Principal Tony Alessandrini    

   
Scott Rogers

TUBA
Tim Olt — Principal

PERCUSSION AND TIMPANI
Vacant — Principal 
Dane Newlove — Assistant

Principal

Renee Keller Sarah Waters

HARP
Alix Raspé-Gray — Principal 

PIANO / KEYBOARDS
Vacant — Principal  



LIMA SYMPHONY ORCHESTRA STAFF

artsDiscover the
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Andrew Crust
Music Director

Elizabeth Brown-Ellis
Executive Director

Mark Suderman
Lima Symphony Chorus Conductor

Sarah Waters
Lima Area Youth Orchestra Conductor

Joyce Tracy
Director of Development

Kim Shanahan
Executive Assistant 

Sierra Butcher
Production/Stage Manager

Maureen Case
Personnel Manager

Kate Burkey 
Librarian

Renee Keller
Marketing & Education/Ticket Coordinator

Thomas Walter
Bookkeeper

Vacant
Assistant to Chorus Director

A special thank you to the staff of the Veterans Memorial Civic Center
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BOARD OF DIRECTORS
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OFFICERS
Ty Lotz, President
Kari Kuhn, Vice-President

Ben Diepenbrock, Treasurer
Jan Hawk, Secretary

MEMBERS
Richard Bales
Doug Corwin
Jim Gideon
Stefanie Holtz
Chad Hughes
Jackie Martell

Robert McCurdy
Amy Nusbaum
Kristen Osbun-Manley
Dennis Richardson
Melissa Sponseller
Chad Stearns

Nancy Stroh
Autumn Swanson
Brandi Trueblood
Jeff Unterbrink
Shannon Wannemacher

LIFETIME MEMBERS
Evans Pseekos Barbara Young

ORCHESTRA REPRESENTATIVES
Lesa DeBorde Victor Dome

CHORUS REPRESENTATIVE
Cathy Woodward

FRIENDS OF THE SYMPHONY PRESIDENT
Joe Warnement



PAST PRESIDENTS
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PAST BOARD OF DIRECTORS PRESIDENTS
Oren E. Dickason
Saul Seigel
Tony Pranses
John P. Camilli
James Greene
Ralph Snowball
Robert Harter
Harold Sehnert
Kenneth Wessell
Elizabeth Sondheimer
Richard Riggs

Easter Straker
Russell I. Pisle, Jr.
Thomas Lentz
Susie Shin
Wesley T. Runk
Walter Urban
Thomas Selis
Victor Marone
James Chiles
Louis A Nobile, Jr.
Violet Meek

Tim Hornsey
Linda Burkhalter
Tom Leininger
Scott Shafer
Tim Stanford
Steve Johnson
Kevin Hawley
Don Witter
Shannon Wannemacher
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     830 W. High Street, Suite 101 
  Lima, Ohio 45801 

419-227-0610 
Dr. Scott Stallkamp, M.D.           
Dr. Vanessa Stallkamp, M.D. 
Dr. Tammy Herrick, M.D.    
Dr. Darcy Langhals, D.O.       

Dr. Sarah Kreider, M.D. 
Dr. Elizabeth Rumschlag, M.D.   
Meredith Warnecke, WHNP      
Allison Douglas, CNP
Courtney Fike, WHNP 
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The “Friends of the Symphony” is dedicated to 
supporting our Lima Symphony. We donate our 
time to organizing such events as the Young Artist 
Competition, the ever-popular geranium sale in May, 
and the mum sale in September. The Friends can be 
found promoting music at all symphony events. We 
have a love for music and are proud to support this 
wonderfully talented symphony. Our group meets 

once a month, on the second Monday, to plan our events and throughout 
the year for luncheons. These luncheons are filled with laughter, fun, and 
great conversation as well as a chance to meet and hear from the guest 
soloists for the upcoming concert and Maestro Andrew Crust.

I would like to offer a personal invitation to the FOS luncheons held 
throughout the season at the Shawnee Country Club. This season we will 
have luncheons before the concerts in October and November, a festive 
holiday luncheon in December, and wrap up with luncheons in March and 
April. These luncheons are always a highlight in our season! We would 
like to thank all who have supported and continue to support our events. 
We would not be able to contribute to these outstanding performances 
without your help.

We are always looking for new members to help us promote and support 
our symphony. We are fortunate to have a symphony of this caliber so 
close to home. It is very important that we can continue to keep the music 
going!!! The Friends would love to welcome you as a new member or 
contributor to our events. If you are interested in joining us, please contact 
our membership chairs Pat Schneider at 419-339-0568, Jan Miller at 419-
204-7246, or Joe Warnement at 419-796-6960.

Keep the Music Going!!!  

Joe Warnement 
President of FOS 

FRIENDS OF SYMPHONY
JOSEPH L. WARNEMENT
President of the Friends of the Symphony
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Play your part by becoming a member today:
Single membership: $25

Couples membership: $30
Contributing membership: $40

For updates and events visit: https://www.limasymphony.com/friends-of-the-symphony

Calendar of Events 2022-2023

Special Events:

Mum Sale .........................................................September 21, 2022 | 9 AM – 7 PM
Lima Central Catholic High School, 720 S Cable Rd, Lima, OH 45805

Young Artist Competition .......................................................................April 2023
Stay tuned for dates and location!

Geranium Sale ........................................................... May 17, 2023 | 9 AM – 7 PM
Lima Central Catholic High School, 720 S Cable Rd, Lima, OH 45805

General Meetings:

Fall Luncheon .....................................................Friday, October 21, 2022 | 12 PM
Shawnee Country Club, 1700 Shawnee Rd, Lima, OH 45805
With special guest, tabla soloist Sandeep Das and Maestro Andrew Crust

Notable Luncheon ........................................ Friday, November 18, 2022 | 12 PM
Shawnee Country Club, 1700 Shawnee Rd, Lima, OH 45805
With special guest, cello soloist Henry Shapard and Maestro Andrew Crust

Fa La La Luncheon ..........................................Friday, December 9, 2022 | 12 PM
Shawnee Country Club, 1700 Shawnee Rd, Lima, OH 45805
With Maestro Andrew Crust

Mid-Winter Brunch ..............................................Friday, March 17, 2023 | 12 PM
Shawnee Country Club, 1700 Shawnee Rd, Lima, OH 45805
With Maestro Andrew Crust

Spring Luncheon .....................................................Friday, April 14, 2023 | 12 PM
Shawnee Country Club, 1700 Shawnee Rd, Lima, OH 45805
With Maestro Andrew Crust

To RSVP or for more information call Barbara Darr at 419-236-8321

2022 | 2023 Concert Season              68



69    Lima Symphony Orchestra

December 10, 2022 // 7:30pm
Andrew Crust, Music Director

BeLLS, BraSS and BowS

Veterans Memorial Civic and Convention Center

Underwriters

Lima Symphony Chorus
Anita Chiu, Violin Solo

Choral Sponsor



Experience the many flavors of Christmas with the Lima Symphony Orchestra and 
Chorus. From Ellington’s bright and jazzy rendition of The Nutcracker, Britten’s 
regal Men of Goodwill, sentimental favorites by John Williams from Home Alone, 
and Robert Russell Bennett’s lush carol settings in The Many Moods of Christmas, 
the sacred and popular come together in joyful jubilation.
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Radio Broadcast
WGTE FM 91 will broadcast tonight’s concert on

December 29, 2022 at 8:00PM

Samuel Coleridge-Taylor Christmas Overture

Robert Russell Bennett/Robert 
Shaw 

The Many Moods of Christmas
Lima Symphony Chorus
Suite 4

Duke Ellington/arr. Jeff Tyzik The Nutcracker Suite
I. Overture
II. Toot Toot Tootie Toot (Dance of the 

Reed Pipes)
III. Peanut Brittle Brigade

Robert Russell Bennett/Robert 
Shaw

The Many Moods of Christmas
Lima Symphony Chorus
Suite 2

Intermission

Benjamin Britten Men of Goodwill

Antonio Vivaldi “Winter” from The Four Seasons 
Anita Chiu, solo violin 
Allegro non molto

Franz Biebl Ave Maria
Lima Symphony Chorus

John Williams “Somewhere in My Memory” from Home 
Alone

Leroy Anderson Sleigh Ride

arr. A. Harris We Wish You a Merry Christmas
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Christmas Overture (~1910)
Samuel Coleridge-Taylor (1875-1912)
First Publication 1925

Samuel Coleridge-Taylor was an English conductor and composer born 
in London in 1875. Coleridge-Taylor leaves an interesting and multi-
faceted legacy, defined partly by race, politics, interest in America, and 
complex and lyrical music. Coleridge-Taylor, who described himself as 
Anglo-African, was born to a White English mother and a Black father 
from Sierra Leone. His father had come to England to study medicine 
and subsequently left when Samuel was still a young boy due to race-
related limitations he faced practicing medicine in England. Musically, 
Coleridge-Taylor is best remembered for his cantata Hiawatha’s 
Wedding Feast, based on the text by American poet Henry Wadsworth 
Longfellow. Hiawatha’s Wedding Feast found such popularity among 
choral societies in England in the early 20th century that in number of 
performances it lagged only behind such warhorses as Handel’s Messiah 
and Mendelssohn’s Elijah.

Christmas Overture was initially composed by Coleridge-Taylor as 
incidental music to a children’s play (a ‘charming poetical fairy 
drama’) by Alfred Noyes called “The Forest of Wild Thyme.” The play 
was intended for production in 1910 but was never performed. The 
composer may not have reached the point of orchestrating the music 
before the project was abandoned. That task was completed by Sydney 
Baynes in 1925, 13 years after Coleridge-Taylor’s death. The Overture 
contains several well-known Christmas tunes, including “God Rest Ye 
Merry Gentlemen,” “Hark! The Herald Angels Sing,” and “Good King 
Wenceslas.” However, the Overture is more than just a collage and 
contains a notable amount of original material as part of the work.

Unfortunately, Coleridge-Taylor died at age 37 due to pneumonia before 
he could fulfill his musical potential. He was penniless and had not seen 
his professional accolades translate into any kind of monetary success. 
National grief over the composer’s unexpected death and outrage at 
conditions that created his financial situation led to the establishment of 
the Performing Rights Society in Britain.
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Christmas Overture is scored for two flutes, oboe, two clarinets, 
two bassoons, two horns, two trumpets, three trombones, timpani, 
percussion, harp, and strings.

© Renee Keller 2022

The Many Moods of Christmas (Suites 2 and 4)
Composer: Robert Shaw (1916-1999)
Arranger: Robert Russell Bennett (1894-1981)
Released 1963 | RCA Victor conducted by Robert Shaw

American composer Robert Shaw and Broadway orchestrator and 
arranger Robert Russell Bennett first began working together in the 
1950s. Shaw was most well-known for his wide-ranging influence in 
the choral realm as a conductor, mentor, and composer. In addition to 
establishing his own choral groups throughout his career, he worked 
with many orchestras, including the San Diego Symphony, Cleveland 
Orchestra, and Atlanta Symphony. Bennett was also a composer, but his 
real legacy is as an arranger, having orchestrated the music for many 
Broadway and Hollywood musicals.

The Many Moods of Christmas is a series of Christmas medleys in four 
suites. The work is a pastiche, with standard Christmas carols forming 
the base material for the various movements.

Suite 2 is scored for SATB chorus, three flutes, three oboes, three 
clarinets, three bassoons, four horns, three trumpets, three trombones, 
tuba, timpani, percussion, harp, and strings.

O Sanctissima
Joy to the World
Away in a Manger
Fum Fum Fum
March of the Kings
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The Nutcracker Suite (1960)
Duke Ellington (1899-1974)
Billy Strayhorn (1915-1967)
Adapted by Jeff Tyzik (b. 1951)
Premiere: Released 1960 | Columbia

Since its premiere in 1892, The Nutcracker ballet has become a timeless 
winter classic and an annual tradition for many families. Based on the 
E. T. A. Hoffman tale “The Nutcracker and the Mouse King,” the story 
tells of a little girl who receives a nutcracker as a Christmas gift and 
her subsequent dream-like journey through fantastical worlds. The 
short vignettes of different magical lands and featured roles for children 
throughout the ballet offer delight for both young and old. Though not 
popular at the time of its premiere, the ballet regained popularity over 
time. By the 1960s, many ballet companies throughout the United States 
had taken to mounting the production annually.

Around the time of The Nutcracker’s newfound popularity in the 
United States, jazz legend Duke Ellington created his own version of 
nine movements from the ballet. He did so at the suggestion of Billy 
Strayhorn, his longtime collaborator and arranger. The project resulted 
from a deal offered to Ellington by Columbia records, wherein Ellington 
could write and record anything he wanted if he signed with the label.

Although written nearly 70 years apart, both versions are elegant in 
their own way. Tchaikovsky’s version embodies the delicate classicism 
epitomized by the ballet tradition and Ellington’s the simultaneous 
precision and improvisatory freedom of big-band jazz. Ellington’s 

Suite 4 is scored for SATB chorus, two flutes, piccolo, two oboes, English 
horn, two clarinets, bass clarinet, two bassoons, contrabassoon, four 
horns, three trumpets, three trombones, tuba, timpani, percussion, harp, 
organ, celesta, and strings.

Break Forth
O Beauteous, Heav’nly Light
The First Noel
O Little Town of Bethlehem
I Saw Three Ships
Deck the Halls

© 2022 Renee Keller
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Men of Goodwill: Variations on a Christmas Carol (1947)
Benjamin Britten (1913-1976)
Premiere: December 25, 1947 | BBC radio, London Symphony Orchestra

Benjamin Britten was a versatile composer known for his operas, choral, 
vocal, chamber, and instrumental music. He was a central figure of 
20th-century British music, driving British musical culture through his 
progressive compositional techniques with underlying tonal and neo-
classical sounds and structures.

Men of Goodwill is a series of variations on the traditional 16th-
century English Christmas Carol “God Rest Ye Merry Gentlemen.” The 
upbeat variations range from regal brass fanfare and robust orchestra 
tutti to sections of rhythmic excitement, pastoral sentimentality, and 
playful outbursts. The original context for the work was a 1947 radio 
performance preceding the Christmas message of King George VI.

Men of Goodwill is scored for piccolo, two flutes, two oboes, two 
clarinets, two bassoons, four horns, two trumpets, three trombones, 
tuba, percussion, harp, and strings.

“Winter” from The Four Seasons (1716-1725)
Antonio Vivaldi (1678-1741)
First publication 1725

Antonio Vivaldi’s music epitomizes the sound of the Baroque, so much 
so that contemporary composers such as J.S. Bach borrowed themes 
from the Italian master. Of Vivaldi’s vast musical output, few works 
are as recognizable as Four Seasons. Each of the Four Seasons is a three-
movement violin concerto meant to represent a season of the year. 
Though a prime example of Baroque style, Four Seasons also uses many 
programmatic elements depicting nature, animals, and weather with 
musical devices – a practice that did not gain widespread popularity 

arrangement was a commercial success. In 1998 composer and arranger 
Jeff Tyzik adapted five out of the nine movements for pops orchestra. 
The Lima Symphony will perform three of those movements tonight.

© 2022 Renee Keller
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until the Romantic Era more than 100 years later.

Reinforcing the programmatic nature of the work, Vivaldi paired each 
concerto with an accompanying poem. The poems, whose author 
remains unknown, elucidate the feelings embodied in the musical works 
themselves. This evening’s program features Allegro non molto, the first 
of three movements of “Winter.” The accompanying text reads:

Frozen and shivering in the icy snow,
In the severe blasts of a terrible wind
To run stamping one’s feet each moment,
One’s teeth chattering through the cold.

© 2022 Renee Keller

Ave Maria (1959)
Franz Biebl (1906-2001)
First published 1964 Wildt’s Musikverlag

Neo-Classical German composer Franz Biebl worked primarily in 
the choral realm, where he strove to expand the German folk song 
repertoire by creating hundreds of arrangements for choral ensembles. 
Biebl’s best-known work is his Ave Maria. The work sets portions of 
the Angelus, a Catholic Marian devotion on the Incarnation, with the 
Ave Maria (“Hail Mary”). Stylistically, the work is a blend of Medieval 
Catholic choral tradition spiced with 20th-century harmonies. The work 
was first composed in 1964 for a firemen’s choir to sing at a choral 
competition against other municipal choirs. The piece was unknown 
until 1970, when the composer gave a copy to the Cornell Glee Club 
during their tour of Germany. The group brought the work back to the 
United States, where it began to gain recognition. The Harvard Glee 
Club eventually recorded the work, as did the famous and high-profile 
men’s vocal group Chanticleer.

Ave Maria is now one of the most performed a cappella choral works 
of the past half-century. Aside from its musical popularity, the work 
gained notoriety in 2009-10 when it was involved in a court case that 
went to the U.S. Supreme Court (Nurre v. Whitehead (09-671). In that 
case, a school student (Nurre) sued school officials for violating her free 
speech after the school prohibited an instrumental performance of Ave 
Maria during a graduation ceremony based on its religious connotations. 
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Ultimately the Supreme Court declined to hear the case, and the Ninth 
Circuit Court of Appeals upheld the school’s decision for the work not 
to be performed.

Angelus Domini nuntiavit Mariae 
concepit de Spiritu sancto.

Ave Maria, gratia plena, Dominus tecum;
benedicta tu in mulieribus,

et benedictus fructus ventris tui Jesus.

Maria dixit: Ecce ancilla Domini;
fiat mihi secundum verbum tuum.

Et verbum caro factum est
et habitavit in nobis.

Sancta Maria, mater Dei,
ora pro nobis peccatoribus.
Sancta Maria, ora pro nobis

nunc et in hora mortis nostrae. Amen

The angel of the Lord made his annunciation 
to Mary and she conceived by the Holy Spirit.

Hail Mary, full of grace, the Lord is with you; 
blessed are you among women, 
and blessed is the fruit of your womb, Jesus.

Mary said, “Behold the servant of the Lord;
let it be unto me according to Your word.”

And the Word was made flesh
and dwelt among us.

Holy Mary, mother of God,
pray for us sinners.
Holy Mary, pray for us
now and at the hour or our death. Amen.

The piece is scored for a cappella chorus.

© 2022 Renee Keller

“Somewhere in My Memory” from Home Alone
John Williams (b. 1932)
Premiere: Home Alone film national release 1990

John Williams is one of America’s best-known composers and has 
been the highest-grossing Hollywood Blockbuster film composer for 
the past five decades. His film scores include many of the most iconic 
film masterpieces of the 20th century. His artistic partnership with film 
director Steven Spielberg has led to many of these scores, including 
E.T.: The Extra-Terrestrial, Jaws, Jurassic Park, Close Encounters of the 
Third Kind, Indiana Jones, and Saving Private Ryan. Williams’ other most 
recognizable scores come from his collaboration with George Lucas on 
the Star Wars franchise. In addition to his work in film, Williams has 
composed for concert events ranging from the rededication of the Statue 
of Liberty to the Olympics to presidential inaugurations. 
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Williams has been the recipient of many of the most prestigious 
honors a composer can receive. In addition to receiving the National 
Medal of Arts, the Kennedy Center Honors, and the American Film 
Institute Life Achievement Award, Williams also holds honorary 
degrees from 21 American universities and numerous Academy 
Awards, Grammy Awards, Emmy Awards, and Golden Globe Awards. 
Williams has received fifty-two Oscar nominations, making him 
the Academy’s most-nominated living person and the second-most 
nominated person in the history of the Oscars. 

Home Alone was directed by Chris Columbus and released nationally 
in 1990. Williams’ score for Home Alone includes many chime and bell 
sounds associated with the Christmas season (jingle bells, silver bells, 
shimmering sounds, and the celesta – reminiscent of Tchaikovsky’s 
Christmas classic “Dance of the Sugar Plum Fairies” from The 
Nutcracker).

© 2022 Renee Keller

Sleigh Ride (1946-1948)
Leroy Anderson (1908-1975)
Premiere: May 4, 1948 | Boston Pops Orchestra under Arthur Fiedler

Leroy Anderson is best remembered through his association with the 
Boston Pops Orchestra and its conductor, Arthur Fiedler. Anderson 
worked with the Pops for more than 30 years as a frequent arranger 
and orchestrator. Anderson’s works are well-known for their upbeat 
treatments of popular melodies and references to extra-musical 
sounds, such as ticking clocks or tapping typewriters.

Sleigh Ride has become a standard classic for American orchestras 
during the Christmas season. The fun, light-hearted melody coupled 
with the bouncing sleigh bells, the clip-clop of hooves (played on the 
temple blocks), horse whinnies from the trumpets, and the crack of 
the whip has delighted audiences since 1948. ASCAP (the American 
Society of Composers, Authors, and Publishers) named Sleigh Ride 
the most popular piece of Christmas music in the USA in 2009-2012, 
2015, and 2021. In addition to live performances, Sleigh Ride is played 
thousands of times per season on airwaves throughout the country 
(in 2010 Sleigh Ride was aired 174,758 times according to performance 
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data tracked by airplay monitoring services collected from more than 
2,500 radio stations nationwide). Since 1948, over 8,000 individual 
recordings of Sleigh Ride have been created worldwide.

Sleigh Ride is scored for two flutes, piccolo, two clarinets, two oboes, 
two bassoons, two alto saxophones, tenor saxophone, four horns, three 
trumpets, three trombones, tuba, percussion, piano, and strings.

© 2022 Renee Keller



Get your season subscriptions and individual tickets 
at LimaCivicCenter.com or 419-224-1552
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TIMPANI FUND
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All professional musicians own their instruments. And while this is true 
of percussionists and timpanists as well, the caveat is that moving timpani 
is a labor-intensive process that is not a one-person job and often involves 
renting a truck. This is why professional orchestras typically own the 
set of timpani that the timpanist plays. Just as a foundation or orchestra 
may own an expensive Stradivarius violin that the concertmaster has 
the privilege of using during their tenure, orchestral timpanists are the 
stewards and caretakers of an orchestra’s timpani.

Unlike Stradivarius violins, however, timpani models and innovations have 
made great strides in recent decades – and not all instruments age as well 
as Stradivarius violins. That being said, the Lima Symphony is embarking 
on a special fundraising campaign to purchase a new set of professional 
quality timpani.

The Lima Symphony’s current timpani were purchased in 1976, and while 
they have been well-loved, the time has come for an upgrade. Through this 
campaign, the LSO hopes to raise the necessary $50,000 to purchase drums 
worthy of the caliber ensemble that the Lima Symphony has become. 

The Lima Symphony Orchestra is a 501(c)3 organization and all gifts are 
tax deductible. Please consider donating to the LSO when you consider 
your charitable giving this year.

Late LSO timpanist Jim Leaman performs Beethoven’s Ninth Symphony on 
the LSO’s timpani on April 12, 2014



NOTES FROM UNDERWRITERS

The AR-Hale Family Foundation is proud to support 
the arts in our community through the Lima Symphony 
Orchestra. The cultural benefits provide children and 
adults a tremendous opportunity. This year, we are 
pleased to provide support for the appearance of the 
Lima Symphony Chorus at several events and to play 
a part in the success of both the Symphony and the 
Chorus. Congratulations to the members of both these 
fine groups of musicians.

AR-HALE FAMILY FOUNDATION 
Leo Hawk

Since being chartered in 1886, the Lima Lodge No. 54 of 
the Benevolent and Protective Order of Elks has been a 
strong supporter of youth activities in our community. 
Athletic, education, and scholastic activities have been 
a major focus of that mission. Partnering with the 
Lima Symphony Orchestra to help present the Young 
People’s Concert allows us to strengthen the education 
mission and brings pride to our Lodge by fulfilling our 
motto: Elks Care – Elks Share

BENEVOLENT AND PROTECTIVE ORDER OF ELKS 

At Cenovus Lima Refinery, we help elevate the 
people and places where we operate to reach their 
true potential. The refinery is celebrating 136 years in 
Lima. Cenovus Energy now operates the refinery, and 
while we have a new name, we are the same trusted 
community partner. We are pleased to support the 
Lima Symphony Orchestra’s splendid tradition of 
excellence. The Lima Symphony Orchestra helps create 
a strong and vibrant community for us all. 

CENOVUS ENERGY 
Claudio Ingaramo, Vice President, U.S. Refining
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Dominion has always been proud of its association 
with the Lima Symphony Orchestra. Our community 
is truly blessed to have an orchestra of this caliber. We 
are especially proud to be a part of the symphony’s in-
school programming, where we hope to be recruiting 
our future symphony members. Thank you, LSO, for 
letting us be a part of your family.

DOMINION 
Peggy A. Ehora, Manager, Community Relations

The Friends of the Symphony actively seeks to support 
the LSO and enrich lives within the Lima community 
by broadening the musical experiences right here in 
our hometown. The Young Artist Competition provides 
valuable performance experiences, monetary prize 
opportunities, and makes Lima the premier regional 
destination for the very best in classical music.

FRIENDS OF THE SYMPHONY 
Joe Warnement, President

Just as the Unverferth family, Bruton’s Ridge Assisted 
Living, Encompass Care, Heritage Health Care, 
Lima Manor, Roselawn Manor, Shawnee Manor 
and Wapakoneta Manor take care of the health and 
transitional care needs of our community, the Lima 
Symphony Orchestra enriches the Lima area’s social 
and cultural spirit. Lima Symphony Orchestra’s 
dedication, teamwork and commitment to excellence 
continue to be the strength of this community. HCF 
Family of Companies are honored to be a sponsor of 
this superb group.

HCF FAMILY OF COMPANIES 
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NOTES FROM UNDERWRITERS

Through their decades of generous support of our annual family concerts, 
Beverly and Henry Hawk made it possible for than 82,000 area children 
and their families to experience the magic of a live symphony performance 
created especially for them. During their lives, Henry and Bev challenged 
us, encouraged us and always supported us. Their giving and joyful spirt is 
with us as we continue to strive for innovative and meaningful children’s 
performances, carrying their legacy well into the future.

THE LATE HENRY AND BEVERLY HAWK

Lima Memorial Health System is proud of our 
longstanding association with the Lima Symphony 
Orchestra. The symphony plays a vital part in the 
health and well-being of our community. Music can 
make us feel powerful emotions and is known to have 
the ability to improve our health and well-being by 
reducing stress levels, relieving anxiety and improving 
memory. As Lima’s only locally-owned health 
system, we too are here to improve the health of our 
community through comprehensive health services and 
investments in our community. We are privileged to 
support another key community asset that makes our 
region vibrant.

LIMA MEMORIAL HEALTH SYSTEM 
Michael Swick, President

85    Lima Symphony Orchestra



The Lima Rotary Foundation is pleased to support 
the Young People’s Concert and Mornings with the 
Maestro. Introducing youth to classical music is a key 
part of the Orchestra’s efforts to cultivate a vibrant 
cultural community where the arts thrive. Our region is 
better for those efforts in so many ways. Contributions 
from our members enable the Lima Rotary Foundation 
to support education, community well-being and those 
with disabilities in need of assistance.

LIMA ROTARY FOUNDATION 

Lima Pathology Associates knows that our financial 
support, and yours, is necessary to sustain the artistry 
of the Lima Symphony Orchestra. Since its creation 
in 1954, the LSO has enjoyed an enduring tradition 
of community support. Donors help Lima Symphony 

Orchestra deliver powerful performances, enriching educational 
programs, and create enduring community partnerships with music-lovers 
throughout Northwest Ohio.

Locals and visitors may enjoy the “big city” excellence of LSO’s skilled 
maestro and musicians in easily accessible venues and at affordable prices. 
Few cities the size of Lima offer a symphony, and for those considering 
a move to our area, access to the arts can be a measure of a community’s 
livability and sophistication.

Music Director Andrew Crust brings innovative programming, and attracts 
the attention of world-renown guest artists for a third season. Under his 
guidance, and that of executive director Elizabeth Brown-Ellis, the LSO 
is producing its most impressive seasons to date, AND is poised for even 
greater ones.

Future audiences depend on us, all who appreciate the gift of live music, 
to grow our Lima Symphony Orchestra. Lima Pathology Associates is 
committed, are you?

LIMA PATHOLOGY
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Nutrien is proud to be a member of the Lima 
community and to sponsor the Lima Symphony 
Orchestra. It is a continuing goal of Nutrien to be a 
responsible member of our communities. By supporting 
projects and initiatives that reflect the goals and values 
of our company, we strive to improve the quality of life 
in the areas where we work and live – Building strong 
relationships with and improving our community.

NUTRIEN

Continually evolving to serve is a large part of our 
Mission at Raabe Ford Lincoln. Founded in 1922 by 
Charles C. Raabe, Raabe Motor Sales, Inc. has been 
serving & supporting our community for over 100 
years in ways that add value, unity & culture. Lima 
Symphony Orchestra embodies these fundamentals 
and is a true asset to Lima, Allen Co., and surrounding 
communities. We’re thrilled to be a supporter of the 
2022-2023 season and Candlelight Concert.

RAABE FORD LINCOLN
Joe Nott, Dealer Principal 

Mercy Health/St. Rita’s is pleased to be supporting 
this very important season with the Lima Symphony 
Orchestra.  We are looking forward to once again 
coming together in the concert hall to hear our own 
Lima Symphony Orchestra under the direction of 
Music Director Andrew Crust! These past three years 
have taught us many lessons, including the importance 
of our community and our own individual health.  
Music has always been a tremendous source of healing 
and comfort for people and this year more than ever, 
we appreciate the LSO and the entertainment, hope 
and healing they bring to Lima and the surrounding 
communities.

MERCY HEALTH/ST. RITA’S MEDICAL CENTER 
Ronda Lehman, President
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Reineke Family Dealerships was founded in 1960 
by Bill Reineke, Sr., and he instilled the importance 
of investing back into our local communities where 
we live and work. We believe art and culture are 
vital assets to a community’s worth, and the Lima 
Symphony Orchestra is invaluable to the Lima area. 
The Orchestra continues to do their part by preserving 
musical excellence and providing educational resources 
to many surrounding counties. Under the direction of 
Maestro Andrew Crust, the Symphony will continue 
to flourish. Reineke Family Dealerships is proud to 
support the Lima Symphony Orchestra.

REINEKE FAMILY DEALERSHIPS
Thomas A. Reineke, President and CEO

Spectrum has been a family eye care practice for 
over 40 years and has grown from a small practice  
to a reliable leader in eye care in Northwest Ohio. 
From eye examinations to ophthalmic surgery, our 
doctors are experts in their field. We currently have 
three ophthalmologists and four optometrists on 
staff providing a wide variety of vision services and 
treating medical conditions of the eye. We are excited 
to be providing quality eye care services to the Lima 
community.

SPECTRUM EYE CARE 

State Bank is proud to support the Lima Symphony 
Orchestra’s “Symphony Storytime” which enriches 
the lives of children and their families in seven area 
counties. Their meaningful educational experiences 
through interactive teaching and performances is a 
strength shared through our communities. We are 
excited to participate with LSO again this year.

STATE BANK 
Andrew S. Farley, Lima Market Executive
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What an exciting honor it is for us at the Tom Ahl 
Family of Dealerships to have a part in helping 
the Lima Symphony Orchestra with the Christmas 
program – Bells, Brass & Bows. I’m amazed every year 
at what a fantastic job the orchestra does to bring in 
the hope and joy of the Christmas season. Thank you, 
Lima Symphony and the Lima Symphony Chorus for 
your “KNOCK YOUR SOCKS OFF” performances.

TOM AHL FAMILY OF DEALERSHIPS 
Tom Ahl, Dealer Principal

Through the efforts and support of many dedicated 
people over the years, Lima has managed to maintain 
its own outstanding Lima Symphony Orchestra. Today 
that Symphony struggles to endure the rigors of a 
global pandemic. But fortified with a bright Conductor, 
an involved and willing board, and very capable 
management, what they need most of all at this time 
is our strong support to get them to that bright future 
that exists for them. We at Walter Development have 

chosen this time to step up our longstanding support for Lima’s own 
cultural gem – The Symphony! Won’t you join us?

WALTER DEVELOPMENT 
William Walter, President

The greater Lima region is blessed to have a local, 
professional orchestra for our enjoyment. The LSO is 
one of our community’s true gems. Superior is proud 
to once again sponsor the Lima Symphony’s opening 
concert, and we wish them another wonderful season!

SUPERIOR CREDIT UNION 
Phil Buell, President and CEO
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Webb Insurance is proud to support the Symphony 
and bring music to Downtown Lima. Music has always 
been a passion of mine and the Family Concert is 
always a great way to promote the Symphony to a 
new generation. This year, the concert is “Wall to 
Wall Percussion,” which will feature all kinds of noise 
making items. What kid (big or little) doesn’t like to 
bang on the drums or pots and pans? I have been a 
roadie in the past and I can’t imagine hauling all of this 
equipment around. I look forward to learning how to 
play the kitchen sink!

WEBB INSURANCE, INC. 
Larry Webb, President
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TRIBUTE GIFTS
These gifts, received between July 1, 2022 and August 1, 2023, 

provide a personal expression of recognition, honor, and 
remembrance. Thank you.

IN LOVING MEMORY OF GLORIA LEECH
Nancy Ellis

IN HONOR OF NANCY STROH
David Stroh and Sonia Stroh

IN LOVING MEMORY OF RICHARD HAAS
Cathy Woodward

IN LOVING MEMORY OF RICHARD PATTERSON
Fredrick and Grenda Gueder
Anthony, Nick and Paolina 

Patterson

Bill Sommerfeldt
David and Christine Henries Zerbe 

IN MEMORY OF RICHARD RIGGS
David Adams

Elizabeth Brown-Ellis
Rita Brown

Joseph Edman
Nancy Ellis

Marilyn Heath
Ross and Pamela Hollinger

Barbara Kirchner

Christel Liggett
Dollie Riggs

The Richard and Norma Riggs Estate
Rotary Club of Lima

David Searfoss
Kathleen and Donald Spyker

Tim and Tami Stanford
Barbara and Lawrence Young
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VIRTUOSO SOCIETY
TO BENEFIT THE ENDOWMENT FUND
Anonymous

M. D. Collins

Frances W. Davidson (deceased)

Martha W. Farmer (deceased)

Patricia Fernandez

Joseph Firszt (deceased)

Mr. and Mrs. Roger Fricke

Harold and Jean Goodnight (deceased)

Beverly A. Hawk (deceased)

Dr. Susan Lee Hubbell

Mr. and Mrs. Tom Lentz

Candace L. Newland

Mr. and Mrs. Richard H. Riggs (deceased)

Mr. and Mrs. Frederick Ringle

Scott L. Shafer

Kimberly Shanahan

Dr. Robert Sigman (deceased)

Jo Souder (deceased)

Bob (deceased) and Carol Stern

Nancy A. Stroh

Mr. and Mrs. George Vaubel

Glen and Margery Webb (deceased)

Dr. Carl and Marleen Wehri

Dr. and Mrs. Lawrence Young

Members of the Virtuoso Society help secure the long-range financial 
stability of our orchestra with a gift to our endowment fund. A gift of 
$2,000 or more may be made with a cash contribution, a life insurance 
policy, a codicil added to one’s will, establishment of a charitable trust, 
gifts of appreciated stocks or property, or an annuity.

If you have provided for the Lima Symphony Orchestra in any of these 
ways, please contact Elizabeth Brown-Ellis, Executive Director, at the Lima 
Symphony Orchestra at (419) 222-5701, and your name will be listed in our 
society.
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LIMA SYMPHONY CHORUS

After 35 years of teaching music and serving as the 
Volunteer Coordinator for the Lima Area Habitat for 
Humanity for 3 years, Dr. Mark J. Suderman recently 
retired from his non-musical activities. Currently, in 
addition to conducting the Lima Symphony Chorus, he 
remains involved in church music as Director of Music 
at First Mennonite Church in Bluffton. As Professor of 
Music and Director of Choral Activities, Dr. Suderman 
taught at Bluffton University from 2000 to 2017. In 
addition to conducting Camerata Singers (Bluffton’s 
premier choral ensemble), University Chorale and the 

Bluffton Choral Society (a college/community choir that performs large 
choral/orchestral works), his teaching duties included conducting, music 
education and applied voice. Bluffton University choirs toured under his 
direction throughout much of Europe, in Paraguay and across the United 
States.

Prior to Bluffton University, Dr. Suderman taught at the collegiate level in 
California, Kansas, Kentucky and Virginia, and in Nebraska public schools. 
He earned his undergraduate degree from Bethel College in Kansas in 
voice performance and music education. At the University of Iowa, Dr. 
Suderman received his master’s and doctoral degrees in choral conducting. 
He has studied choral conducting with Don V Moses and William Hatcher, 
as well as orchestral conducting with James Dixon and John Dickson. In 
addition, he worked under Helmut Rilling and Robert Shaw in a number of 
workshops and performances.

Dr. Suderman has published articles about music and choral singing in The 
Choral Journal and in Christian Reflection.  He has been the conductor of 
numerous church and community choirs, including a select community 
choir in the Bluffton area, Concentus. Dr. Suderman currently resides in 
Bluffton with his wife, Elaine, who is employed at Bluffton University 
as the administrative assistant for academic affairs and cross-cultural 
programs. They have two grown sons, Matthew and Ryan, daughter-in-
law, Erin, and two grandchildren, Luke and Mara.

DR. MARK J. SUDERMAN, CONDUCTOR
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Chorus Sponsor:
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SOPRANO
Dana Brown

Julie Crawford

Allison Doerter

Lexie Herron

Suzanne Hollenbacher

Stefanie Holtz

Kay Huber

Dorothy Johnson

Paula LaRue

Judith Logan

Laura Lugibihl

Susan Miller

Lynn Norton

Nicole Roberts

Tina Schneider

LuAnn Stuckey

Elaine Suderman

Cathy Woodward

ALTO
Linda Allen

Natalie (Erdy) Buckholdt

Nancy Carter

Ann Dellinger

Summer Douglass

Lisa (Lehman) Driver

Angie Herzog

Linda Holman

Connie Hornung

Cathy Leahy

Amy McVickers

Mary Beth Miller

Laurel Neufeld Weaver

Cathy Nihiser

Marcy Reeves

Sharon Schnell 

Louise Wineland

TENOR
Seth Baker

David Breault

Gary Ebbing

John Hutchinson

Kevin Kidd

Kevin Reeks

Brian Timpe

Tom Wyen

BASS
Doug Daley

Ron Fahncke

Michael Fuhrman

David Gratz

Mike Herzog

Kent Kaufman

Mike Meckstroth

Doug Norton

David Schneider

Michael Schnell

Brent Zimmerman
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CENOVUS .COM

New name. 
Same trusted 
community 
partner.

Wishing the  
Lima Symphony Orchestra  
a successful 2022-2023 season
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December 31, 2022 // 7:30pm
Andrew Crust, Music Director

neVer Break the chain: the muSic 
of fLeetwood mac

Veterans Memorial Civic and Convention Center

Underwriters

Jeans n’ Classics
Johnny Rutledge, Kathryn Rose, Rique Franks



The Lima Symphony welcomes Jeans n’ Classics back to our stage for “Never 
Break the Chain – The Music of Fleetwood Mac.” Hailed as one of the greatest pop 
groups of all time, Fleetwood Mac’s iconic music combines piercing lyrics, smooth 
harmonies, and a high-energy rock and roll feel that continues to resonate with 
fans from every generation. Ring in the New Year with more than 50 years of top 
hits including The Chain, Rhiannon, Landslide, Everywhere, Dream, Don’t Stop, and 
many more. 
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Rique Franks - Lead Vocals

Ian Jutsun - Backing Vocals

Kathryn Rose - Backing Vocals

Peter Brennan - Guitar / Jeans ‘n Classics Founder

Paul DeLong - Drums

Steve Lucas - Electric Bass

Set List

PERFORMERS

Rhiannon
Little Lies

As Long As You Follow
Sara

Landslide
Stop Draggin’ My Heart Around

Everywhere
Say You Love Me

Dreams

The Chain
You Make Lovin’ Fun
Second Hand News

Oh Daddy
Over My Head

Leather And Lace
Big Love
Songbird

Don’t Stop
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Ian Jutsun is a Canadian singer/songwriter and actor/
comedian. Jutsun began his singing career at the age 
of 13 in Montreal, where he fronted several bands. In 
1992 he moved to Toronto and began songwriting, 
recording, and playing with many respected and 
talented musicians from Canada and the U.S. He 

regularly performs live and in studio, and as an actor in theater, film, and 
television. After years of touring as a comic with four live original comedy CD 
releases under his belt, it’s no wonder his bandmates know him as much as a 
funny man as a singer.

Ian Jutsun

Best known for her four duets with Dan Hill (In Your Eyes, 
Hold Me Now, Sometimes When We Touch, and Can’t 
We Try), Rique Franks has sung, toured, recorded and/or 
written with many Canadian and international recording 
artists. She has collaborated with the likes of Roger 
Hodgson (Supertramp), Alannah Myles, Alexander O’Neal, 
Martin Fry (ABC), Alan Frew/Glass Tiger, Bruce Guthro, 
Glen Lewis, Eddie Schwartz (Writer for Pat Benatar), Lisa 

Dalbello, Ronnie Greenfield - formerly Spector (The Ronettes), Lorraine Segato 
(Parachute Club), Alfie Zappacosta, Stephan Moccio, and Marc Jordan.

A core artist and featured soloist with Jeans ‘n Classics, Franks is also a 
busy session singer and voice actor in Toronto. Franks has lent her voice to 
many original projects, and has sung and/or read thousands of memorable 
commercials for countless products.

Unlike most singers, Franks started her career late after being discovered in 
her mid-twenties by Marvin Dolgay (Tambre Productions) and Doug Paulson 
(TV’s Thrill of a Lifetime). She joined the union (ACTRA), and sang her for her 
first jingle the very next day. That jingle (for Thrifty’s Jeans) won an award, and 
work suddenly snowballed. Franks still considers many of the people she first 
worked with in those early days as major influences.

Rique recently ended a 20-year run as the on-air speaking voice of Showcase 
Television/Showcase Diva, saying, among other things, “Viewer discretion is 
advised”…a lot.

Rique’s own songs are available at iTunes, and other online music retailers.

Rique Franks
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One of Jutsun’s original bands, Sahara, was featured on national broadcast TV 
show Made in Canada, and one of his original songs was included on a Canadian 
music compilation CD and sent with astronaut Marc Garneau into space! Jutsun 
was a member of the Galaxy All Star Orchestra Tribute to The Kings of Swing 
& The Fabulous Crooners and has been the recipient of many awards. Jutsun 
was the winner of the CHIN Radio singing contest and the Canadian FACTOR 
Songwriting, and a nominee for Best Male Vocalist for the Canadian Smooth 
Jazz Awards. Jutsun also held a post as part-time vocal/performance coach at 
Sheridan College’s Musical Theater Program. Jutsun also has two original Rock/
Pop album releases under his belt: Jutsun, and Jutsun Cake-Bananna, available 
to be streamed and/or purchased on iTunes or Google Play.

Jutsun was a featured singer and principal actor in the Broadway production of 
Andrew Lloyd Webber’s Bombay Dreams, working directly with Grammy and 
Oscar-winner A.R. Rahman, who composed a feature song for Ian called “The 
Lament.”

Currently, Jutsun continues to act as a private vocal instructor and coach. In 
2016 Jutsun released a new project called TNP- The Night Porters with his 
original Jazz/Pop ensemble, and is currently writing and recording a follow-up 
CD. He is a member of The Platters starting Norris Vines, and tours across North 
American as the lead singer in acclaimed group Brass Transit, performing the 
musical legacy of the band Chicago. He’s very pleased to find time in his tour 
schedule for Jeans ‘n Classics.
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Kathryn Rose is a busy artist and music industry multitasker, 
known for her artful brand of cinematic pop which she 
has developed over the course of five solo albums. Rose is 
a top voice in demand, working in voiceover, jingles, TV, 
film scores, live, and on the albums of many other artists 
including Barenaked Ladies, Sarah McLachlan (world tour), 
Kinnie Starr, Kevin Breit, Emilie-Claire Barlow, Melanie 
Doane, Patti Labelle, Sir Tom Jones, Anne Murray, Martin 

Fry (ABC), and Ian Thomas.

In addition to being a long-time core artist in symphonic rock touring company 
Jeans ‘n Classics, Rose’s organization skill set is put to good use as office 
manager, administrator, and tour coordinator for the company.

Kathryn Rose
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Born in England, Peter Brennan was heavily influenced by 
bands like The Beatles. He studied music composition and 
theory at Western University in London, Ontario where he 
now resides. During the ‘70s and ‘80s, he toured extensively 
throughout North America, establishing himself as a 
guitarist and Music Director with a variety of groups. He 
also became an in-demand producer/arranger with top-ten 
successes in the UK, and producer of awards and grants in 

Canada, where he was selected as a Juno Awards judge.

Brennan has always loved the sound of a rock band with an orchestra. In 
the early ‘90s this dream became a reality with the establishment of Jeans ‘n 
Classics.

The Jeans ‘n Classics family features some of the finest vocalists and 
instrumentalists in Canada and the U.S. Brennan has also created and developed 
orchestra shows for a number of headliners of worldwide note, including Roger 
Hodgson (formerly of Supertramp) and Martin Fry of ABC with whom Peter 
performed at the Royal Albert Hall in London, England accompanied by the 
BBC Concert Orchestra.

Brennan recently received the Mayor’s Award for the Arts in London, Ontario 
and was named to the University of Western Ontario Faculty of Music “Wall of 
Fame.”

Peter Brennan

Best known for his multi-platinum success with rock artist 
Kim Mitchell, drummer Paul DeLong has forged a career 
which encompasses funk, fusion, jazz, and Latin, working 
with such diverse artists as Tom Scott, Domenic Troiano, 
David Blamires, Colm Wilkinson, Doug Riley, Hilario Duran, 
David Clayton-Thomas, Roger Hodgson, Lighthouse, and FM.

Paul DeLong

As a hardworking single mom, Kathryn spends a great deal of time making 
school lunches or thinking about making school lunches, looking and laughing 
at her two gorgeous growing kids, and feverishly digging with her bare hands 
to find more hours in the day to make her long-awaited sixth solo album.
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Steve Lucas is a Canadian session bassist and 
composer/producer with a wide-ranging list of 
recording and touring credits. He has recorded or 
performed with many award-winning artists and 
projects, including Bruce Cockburn (including the 
2000 June Award-winning album Breakfast in New 
Orleans, Dinner in Timbuktu), Ron Korb (including 
a 2016 Grammy Award nomination for album 

Asia Beauty), Loreena McKennitt, The Band’s Levon Helm and Garth Hudson, 
Big Sugar, Alan Frew, Moe Koffman, Seals & Crofts, Buffy Sainte-Marie, Rik 
Emmett, and the soundtrack for the 2009 Academy Award nominated film 
Precious.

Lucas’ original electronic music has been featured in television productions 
The Daily Show with Trevor Noah, The Daily Show with John Stewart, The Dairy 
of Alicia Keys (DVD), NBC’s Dateline, Love It Or List It, Real Housewives of 
Atlanta, CNN’s Parts Unknown: Anthony Bourdain, Australia’s Top Model, eTalk 
Profile featuring Gwen Stefani, Auto Racing TSN, Canada AM, MTV Screen, 
Better Homes and Gardens, and more. Lucas also wrote the theme songs for The 
Score Network’s This is the Score, and Pride TV’s Shout news program. He also 
performed and composed music for Leonard Cohen’s documentary film, This 
Beggar’s Description. 

Steve Lucas

As a Juno award winner and respected session player, DeLong has performed 
at P.I.T. and the N.A.M.M. shows in L.A., twice at the Montreal Drumfest, and at 
the Quebec Drumfest. He is a SABIAN cymbals clinician.

DeLong also has his own band, ONE WORD, which plays fusion classics by the 
Mahavishnu Orchestra, Tony Williams, Lifetime, Weather Report, and Return to 
Forever.

DeLong has taught part-time at Humber College in Toronto for over 30 years, 
and has written several articles for Modern Drummer magazine. He also taught 
and performed at KOSA 2010, the Stickman Drum Experience in 2013, and has 
done online video lessons for Drum Hang and Drumeo. His books, “DeLong 
Way to Polyrhythmic Creativity on the Drumset” and “DeLong Way to Musical 
Phrasing on the Drumset” are distributed worldwide by Hudson Ltd. Paul 
endorses Gretsch, Sabian, Vater, and Remo Drums/Percussion.
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Lucas has performed as a bassist on television shows such as The David 
Letterman Show, and the June Awards, has been featured in publications such 
as The New York Times, Brass Frontiers, Toronto’s NOW magazine, and has 
published articles on music theory and technique applied to the bass guitar for 
Canadian Musician Magazine.

As a member of the Jeans ‘n Classics music ensemble, he has performed with 
many orchestras across North American, including the Calgary Philharmonic 
Orchestra, Tucson Symphony Orchestra, Austin Symphony Orchestra, and Reno 
Symphony Orchestra.

Steve also performs in musical theatre productions, including the recent 2019 
North American premiere of Bend it Like Beckham, a musical based on the hit 
film, as well as other shows such as The Lion King, Miss Saigon, and Mama Mia.
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in Lima
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LIMA AREA YOUTH ORCHESTRA
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Since 1968 the Lima Area Youth 
Orchestra has brilliantly showcased 
the talent of our region’s most 
accomplished young musicians. 
The orchestra is composed of 
approximately 80 students in grades 
seven through 12 representing the 
finest musicians from Lima Senior, 
Shawnee, Bath, Wapakoneta, 
Celina, St. Mary’s, Elida, Findlay, 
Bluffton, Waynesfield, Ada and 
others.

The Lima Noon Optimists and the Lima Symphony Orchestra share a 
passion for the development of young musicians and have co-sponsored 
the Lima Area Youth Orchestra for more than 40 years. These students 
represent a bright future for our orchestra and our community. The 2022 
Youth Orchestra is excited to present a December concert, a children’s show 
for area students, and a finale spring concert in March. 

The recently created Cadet 
Orchestra, a select performance 
ensemble for younger players, 
will also perform at each of the 
concerts. The Cadet Orchestra is 
led by Joseph MacBenn.

2022-2023 Performance Schedule:
Lima Senior High School

December 11, 2022

Veterans Memorial Civic Center – 
Children’s Show
March 23, 2023

Lima Senior High School
March 26, 2023

Joseph MacBenn,
Cadet Orchestra Director

Dr. Sarah Waters,
LAYO Director

Sponsors

Visit limaareayouthorchestra.org/about.html to learn more!
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January 21, 2023 // 7:30pm - Trinity United Methodist Church, Lima
January 22, 2023 // 4:00pm - Grand Opera House, Saint Marys

Andrew Crust, Music Director

harp By candLeLight

Underwriters

Alix Raspé, harp soloist
Erin Torres, flute soloist

Carmen Granger, viola soloist 



Delight in the serenity of harp and flute by the subdued hues of candlelight. 
Featuring soloists from the Lima Symphony, the bright and delicate tones 
of strings and winds sparkle through works by Debussy, Mozart, Pärt, and 
Tchaikovsky. Performed in Northwest Ohio’s most beautiful historic churches, 
our annual Candlelight Concerts offer listeners a musical experience steeped in 
tradition and veneration.
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Arvo Pärt Fratres for Strings and Percussion

Claude Debussy Mvt. 3 Finale from Sonata for Flute, Viola 
and Harp

Claude Debussy Syrinx for solo flute 

Claude Debussy Danse sacrée et danse profane, for Harp and 
Strings

Intermission

Gustav Mahler Mvt. 4 Adagietto from Symphony No. 5

Wolfgang A. Mozart Mvt. 2 Andantino from Concerto for Harp 
and Flute K. 299/297c

Pyotr Ilyich Tchaikovsky Mvt. I Pezzo in forma di sonatina from 
Serenade for Strings in C Major, Op. 48

Radio Broadcast
WGTE FM 91 will broadcast tonight’s concert on

March 30, 2023 at 8:00PM
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Fratres for Strings and Percussion (1977)
Arvo Pärt (b. 1935)
Premiere: April 29, 1983 | Stockholm, Sweden by early music group 
Hortus Musicus

Estonian composer Arvo Pärt’s music is captivating for its simplicity 
and sense of purity. Pärt’s unique style of music, called Tintinnabulation 
(meaning “bell-like” in Latin), is influenced by the composer’s mystical 
experiences, Gregorian chant, and early Renaissance polyphony. The 
style is characterized by two types of voices – one that arpeggiates the 
notes of the central chord of the work and one that moves in stepwise 
motion on the notes of the scale. The resulting minimalistic sounds 
capture the sense of contemplation and meditation imbued in early 
church music.

Pärt did not always compose in this style. Before creating his signature 
compositional style, Pärt experimented with neo-classicism and 
serialism until the 1960s. Like other Baltic states, Estonia was an 
incorporated constituent republic of the USSR until the fall of the Soviet 
Union in 1991. While his earlier neo-classical works were met with 
praise from Soviet authorities, his later experimentalism, specifically in 
his 1968 piece, Credo, earned him censorship by the Soviet government. 
While the censorship may have been more in response to the religious 
connotations of the work rather than the serial technique itself, this 
episode represented a turning point in Pärt’s life and career. He reached 
a creative crisis that led him to renounce all methods and means of 
expression he had previously used. He stopped composing for eight 
years and turned to medieval and Renaissance music to find his new 
musical language. In 1972 he converted from Lutheranism to Orthodox 
Christianity. In 1976 Pärt reemerged with his new work Fratres, which 
embodies Tintinnabulation, now identified as Pärt’s signature style.

As Pärt explains it, “Tintinnabulation is an area I sometimes wander 
into when I am searching for answers – in my life, my music, my work. 
In my dark hours, I have the certain feeling that everything outside 
this one this has no meaning…Tintinnabulation is like this. Here I am 
alone with silence. I have discovered that it is enough when a single 
note is beautifully played. This one note, or a silent beat, or a moment of 
silence, comforts me. I work with very few elements – with one voice, 
with two voices. I build with the most primitive materials – with the 
triad, with one specific tonality. The three notes of the triad are like 
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bells. And that is why I called it Tintinnabulation.”

The simplicity and accessibility of Fratres has proven to be universal 
and compelling. Structurally, Fratres consists of nine chord sequences 
punctuated by a recurring percussion motif. The piece is driven by three 
main voices with drone accompaniment in a perfect fifth. The effect 
of the moving voices and the open fifth drone is harmonic ambiguity, 
where the tonality fluctuates between major and minor. Fratres has 
been used extensively in film and television and is among Pärt’s most 
performed works. From 2011 to 2018, Pärt was the most performed 
living composer in the world.

The original version of Fratres is not composed for fixed instrumentation. 
Many versions have been arranged throughout the years by the 
composer or with his permission. The version to be performed on this 
concert is for string orchestra and percussion and dates from 1991.

© 2022 Renee Keller

Sonata for Flute, Viola and Harp (1915)
Claude Debussy (1862-1918)
Premiere: November 7, 1916 | New England Conservatory in Boston, MA

By 1914, Claude Debussy was France’s most important national 
compositional voice, known for his impressionistic style that was 
at once picturesque and enigmatic. It was at this time that, with the 
encouragement of his music publisher Jacques Durand, Debussy set out 
to compose a cycle of sonatas for various combinations of instruments. 
Of the intended six sonatas, Debussy only completed three by the time 
of his death from colorectal cancer in 1918, only three months before the 
end of WWI.

The term “Impressionism” originally referred to a style of late 19th 
century French painting as exemplified by the works of Monet, 
Pissarro, and Renoir. The term also came to be applied to the musical 
style of Debussy and his younger contemporary Maurice Ravel due 
to the similarities and relationship between their musical themes 
and those favored by impressionist visual artists. Debussy often used 
programmatic titles in his works that referenced natural scenes and 
abandoned traditional tonality in favor of alternative scales such as 
chromatic, pentatonic, and whole-tone. The effect of this was to obscure 
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Syrinx for Solo Flute (1913)
Claude Debussy (1862-1918)
Premiere: December 1, 1913

By the turn of the 20th century, the flute repertoire had not expanded 
significantly since the days of Mozart. However, during the 19th century, 
the flute underwent many changes and improvements, which led to 
greater technical capability, tonal development, and increased range for 
more virtuosic playing. Claude Debussy’s Syrinx was one of the first 
important solo flute pieces of the 20th century, exposing the dramatic 
possibilities of the modern version of the instrument.

Syrinx (originally called “Piece for Psyché” or “Flûte de Pan” by Debussy) 
was written as incidental music for Gabriel Mourey’s Symbolist play 
Psyché in 1913. The work gets its name from Ovid’s Metamorphosis. 
In the Greek myth, the satyr Pan pursues the nymph Syrinx, who 
turned herself into a thicket of reeds by the water’s edge to escape 
Pan’s advances. When Pan hears the sound of the reeds blowing in the 
wind, he is so taken with it that he cuts the reeds to make his pipes, 
thus killing his love. The work is ambiguous in harmony, frequently 
switching between scales, and has a free, improvisatory quality. This 
work has become a flute repertory standard.

© 2022 Renee Keller

the tonal centers of his work. Despite the obvious connections between 
Debussy’s musical style and the Impressionist movement in visual art, 
Debussy rejected the use of the word to describe his music.

The Sonata for Flute, Viola and Harp is in three movements. One of 
the earliest works for this instrumentation, it is now a staple of the 
repertoire. Although the name “Sonata” implies a traditional connection 
to Classical forms, the piece is far from traditional in form and harmony. 
The finale, which we will hear on this concert, is freely structured 
and energetic, its driving force coming from its rhythmic excitement. 
Overlayed by the harmonic language, the result is a mysterious and 
somewhat mystical musical landscape.
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Danse sacrée et danse profane, for Harp and Strings (1904)
Claude Debussy (1862-1918)
Premiere: November 6, 1904 | Paris

In contrast to its cherubic musical delicacy, the harp is quite a technical 
instrument. A modern orchestral harp (also known as a double-action 
pedal harp) has 47 strings and seven pedals. The strings compare to the 
white notes on a piano. The pedals function to give the player the ability 
to make each note flat, natural, or sharp (like the black notes on a piano). 
Each pedal controls one pitch class. In 1896, the Paris instrument-
making firm Pleyel introduced a chromatic harp that eliminated the 
need for pedals. The instrument instead contained a string for every half 
step, almost doubling the number of strings on the harp.

To increase the instrument’s profile, Pleyel invited Debussy to compose 
a test piece for the new instrument to showcase its possibilities. The 
resulting work, Deux dances (Danse sacrée et danse profane), debuted in 
1904. The first movement Danse sacrée (Très modéré) is reminiscent of 
Satie’s Gymnopédies with its ethereal slow-moving sonorities. The lilting 
waltz of Danse profane (Modéré) has an uplifting and dreamy quality. 
The two movements are performed with no break in between.

While Danse sacrée et danse profane has become a standard part of the 
harp and orchestra repertoire, the chromatic harp eventually fell out of 
existence. Ultimately, the instrument proved heavy, cumbersome, lacked 
resonance, and was difficult to keep in tune.

Danse sacrée et danse profane is scored for solo harp and string orchestra.

© 2022 Renee Keller

Adagietto from Symphony No. 5 (1901-1902)
Gustav Mahler (1860-1911)
Premiere: October 18, 1904 | Cologne, Germany

Gustav Mahler is, in many ways, the quintessential Romantic composer 
known for his expansive symphonies and breathtaking emotional range. 
And while his Fifth Symphony is expansive in length and number of 
players, the fourth movement, Adagietto, stands as an island of calm in 
the middle of an otherwise tumultuous symphony.
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Concerto for Harp and Flute, K. 299/297c (1778)
Wolfgang A. Mozart (1756-1791)
Premiere: Unknown

By 1773, Mozart had outgrown his status as a child prodigy. He had 
secured a position as a court musician in his native Salzburg, but 
growing increasingly restless and frustrated with his low salary, Mozart 
resigned that position in 1777 to look for better employment. Mozart left 
Salzburg in September of 1777 and, after first stopping in Mannheim in 
search of better prospects, he traveled to Paris with his mother, arriving 
in late March of 1778. Père Mozart had intended to accompany the pair 
on the trip but could not because his employer refused to grant him 
leave.

By the time Mozart and his mother arrived in Paris, they were low on 
funds. Mozart took on students and sought commissions to pay the 
bills while he attempted to land a high-profile musical post in the city. 
One of these commissions was from the Duke of Guînes, father to a 
composition student of Mozart. The Duke, a skilled amateur flutist, 
commissioned the work to perform alongside his daughter, a harpist. 
An unusual instrument combination for time, the resulting Concerto for 
Harp and Flute is youthful and charming.

Gustav Mahler composed his mammoth Fifth Symphony shortly after a 
massive hemorrhage in 1901 brought him to the brink of death. At his 
doctor’s advice, Mahler moved to a lakeside Austrian villa to recuperate. 
During this time, the 41-year-old Mahler met the 22-year-old Alma 
Schindler. By the summer of 1902, the two were married and Alma 
was expecting their first child. Mahler proposed to his future wife in a 
romantic tribute by sending her the gentle and reflective Adagietto of the 
Fifth Symphony. 

Frequently performed apart from the rest of the symphony, Adagietto 
is one of Mahler’s best-known works. In contrast to the large 
instrumentation of the rest of the Fifth Symphony, the Adagietto is 
scored for violin, viola, cello, contrabass, and harp.

© Renee Keller 2021
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Ultimately the trip ended on a sour note. By the summer of 1778, Mozart 
had not made any significant inroads into Parisian musical society. The 
Duke never paid for the work he had commissioned, which infuriated 
Mozart. To top it off, his mother unexpectedly fell ill and died on July 
3. Mozart left Paris by the end of the summer with little to show for his 
efforts. Perhaps as a reflection of his negative experiences surrounding 
this concerto, this remains the only piece of music for the harp and the 
last piece of solo music for flute that Mozart composed in his lifetime.

Concerto for Harp and Flute is scored for two oboes, two horns, solo flute, 
solo harp, and string orchestra.

@ 2022 Renee Keller

Serenade for Strings in C Major, Op. 48 (1880)
Pyotr Ilyich Tchaikovsky (1840-1893)
Premiere: December 3, 1880 | Moscow Conservatory

Pyotr Ilyich Tchaikovsky composed his poignant and playful Serenade 
for Strings in the fall of 1880 while visiting his sister’s estate outside 
Kyiv, Ukraine. The work was a passion project for Tchaikovsky, not 
originating from any specific commission but from what he describes 
as an “inner compulsion.” In an October 1880 letter to his friend and 
patroness Nadezhda von Meck, Tchaikovsky explains, “…the serenade…I 
wrote from inner compulsion. This is a piece from the heart and so, I 
venture to say, it does not lack artist worth.”

Though Russian, Tchaikovsky’s music is more “European” in nature 
than many of his more nationalistic contemporaries, and the Classical 
influence of Serenade for Strings is evident. Tchaikovsky indebted Mozart 
as his source of inspiration, writing that the first movement is “my 
homage to Mozart; it is intended to be an imitation of his style, and I 
should be delighted if I thought I had in any way approached my model.”

Serenade for Strings is scored for string orchestra.

© 2022 Renee Keller
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Alix Raspé Gray, professionally known as Alix Raspé, is 
an award-winning solo and orchestral harpist, chamber 
musician, educator, and musical entrepreneur.

Raspé currently serves as Adjunct Harp Professor for 
Phillips Academy Andover, Substitute Harpist for the 
Boston Symphony Orchestra, Associate Harpist for 

Columbus Symphony, and Principal Harpist of the Lima Symphony 
Orchestra. From 2017-2018, Raspé served as Associate Harpist for the 
Civic Orchestra of Chicago. Raspé also currently teaches and coaches 
at the Chamber Music Connection and Brookside Music School. While 
formerly a Boston resident, Raspé served as a faculty member of Boston 
Youth Symphony Orchestra’s Summer Camp, Note-Worthy Experiences, 
and as the Harp Specialist at The Harp Connection.

Raspé has received numerous awards as a soloist including: the 
Annapolis Music Festival Maestro Award for Outstanding Soloist at the 
age of 13, the NYU Excellence in String Performance and Leadership 
Award, and the NYU Orchestral Excellence Award. In 2015, Raspé was 
the winner of the NYU String Competition. In 2016, Raspé was awarded 
First Runner-Up in the New England Conservatory’s Lower Strings 
Concerto Competition. As an orchestral harpist, Raspé has performed 
with the New World Symphony, Civic Orchestra of Chicago, NY Pops, 
Symphony of New Hampshire, Symphoria, Boston Philharmonic 
Orchestra, Harvard Bach Society, LoftOpera, Park Avenue Symphony, 
Chelsea Symphony, and QUO.

Raspé has attended such prestigious music festivals as: the Tanglewood 
Music Center (Harp Fellow), the Aspen Music Festival, the Bowdoin 
International Music Festival, National Orchestral Institute (Harp Fellow), 
MusicAlp, Saratoga Harp Colony, Symphony Orchestra Academy of the 
Pacific, and Interlochen. Raspé has performed in Carnegie Hall, Alice 
Tully Hall, Seiji Ozawa Hall, Symphony Hall, Juilliard’s Paul and Morse 
Halls, NEC’s Jordan Hall, and Symphony Space.

Raspé has always had an interest in helping build and develop 
communities through music. While at New England Conservatory 

Alix Raspé Gray
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(NEC), Raspé was the recipient of two Individual Solo Fellowships, 
an Ensemble Fellowship for NEC’s Community Performances and 
Partnerships, and two Entrepreneurial Musicianship grants. Shortly after 
graduating NEC, Raspé co-founded and co-directed the Dorset Chamber 
Music Residency, a community-driven classical chamber music festival, 
which had its inaugural summer June 2017. In 2018, Raspé served as 
Development Director of Caroga Arts Collective. From 2019-2021, Raspé 
served as Marketing and Development Director for The Chamber Music 
Connection.

Raspé graduated Pi Kappa Lambda from New England Conservatory 
with her master’s degree in Harp Performance where she studied with 
Jessica Zhou. Raspé received her Bachelor of Music from New York 
University with a minor in Child and Adolescent Mental Health Studies 
where she studied with Bridget Kibbey. Prior to attending NYU, Raspé 
attended the Juilliard Pre-College where she studied with June Han.

Raspé has performed with such artists as Michael Bolton, Roger Daltrey 
of The Who, MAX on Live with Kelly and Ryan, The Late Late Show 
with James Corden and iHeartRadio, WOSU Classical and has been 
featured on the soundtrack of RuPaul’s Drag Races (Season 5), and in the 
film “Reservation Road.”

Raspé currently resides in New Hampshire with her husband, Erik, and 
their miniature Australian Shepherds, Ollie and Indie.

Carmen Granger is an orchestral musician and 
educator throughout the Midwest and has been 
seen performing with many symphonies and opera 
companies in Ohio, Kentucky, Arkansas, Virginia, 
South Carolina, and North Carolina. She is currently 
Principal Violist of the Lima Symphony Orchestra 
and has sat as principal viola of Western Piedmont 

Symphony, Carolina Philharmonic, Fayetteville Symphony, and 
assistant principal of Greensboro Symphony and Durham Symphony. 
As an advocate for new music, Granger is currently the violist in New 
Downbeat - an all-female, new music ensemble in Cincinnati.

Carmen Granger
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Highly regarded as an educator, clinician, soloist, new 
music specialist, and chamber and orchestral musician, 
flutist Dr. Erin Helgeson Torres has performed and 
taught throughout the United States and abroad in the 
United Kingdom, France, Austria, North Macedonia, 
Kosovo, Albania, China, and Canada. She is currently 
Visiting Professor of Music at Ohio Northern 

University where she teaches in the flute studio and various musicology 
courses. She is Artist Faculty of the Blue Lake Fine Arts Camp in Twin 
Lake, Michigan and is the founder of the Mid-Ohio Flute Intensive, 
entering its sixth season.
 
Torres is honored to be in her second year as Principal Flutist with the 
Lima Symphony Orchestra. She also serves as Second Flutist/Piccoloist 
with the Evansville Philharmonic Orchestra, Principal Flutist of the 
Worthington Chamber Orchestra and Queen City Opera, and Solo Flutist 
with the Columbus Ohio Discovery Ensemble, a contemporary music 
ensemble. She performs regularly in various area orchestras including 
the West Virginia, Louisville, Central Ohio, Springfield, and Westerville 
Symphonies and the Columbus Symphony Orchestra.  Additionally, she 
performs in the flute/saxophone duet Tower Duo with her husband, Dr. 
Michael Torres. Their debut album, CROSSWIND, under the Ravello 
label for Parma Recordings, was released in January 2019.  
 

Erin Torres

In recent years, Granger has played at the Durham Performing Arts 
Center as a guest with the MGP Live tour of The Legend of Zelda 
Symphony of the Goddesses (2017) as well as Distant Worlds: The Music 
from Final Fantasy (2018). She has also been an orchestral fellow at 
Sewanee Summer Music Festival (2018) and the National Music Festival 
(2019/2021).

Granger obtained her bachelor’s degree in Viola Performance from the 
University of North Carolina at Greensboro and her master’s degree 
in Viola Performance from the Cincinnati College-Conservatory of 
Music. She is currently an employee at Antonio Violins and Ukuleles in 
Cincinnati, and in her free time, enjoys playing disc golf, baking, and 
playing with her two cats; Yuffie and Clementine.
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Active as a soloist, Torres most recently completed a performance tour 
through the Balkans as a solo artist on the Derek Han Tribute Concert 
Series, sponsored by the U.S. Embassy. She performed as concerto 
soloist with the North Macedonia Philharmonic Orchestra in Skopje, 
North Macedonia, and Pristina, Kosovo, and with the Symphonic 
Orchestra of the National Theater of Opera and Ballet in Tirana, Albania 
in celebration of the 100th Anniversary of U.S. - Albania diplomatic 
relations. Earlier in the summer of 2022, she performed as a guest soloist 
with the Lima Area Concert Band and is slated to visit China for the 
third time in the near future, this time with her ensemble, Tower Duo. 
 
Torres conducted her dissertation research in Dijon, France and holds 
degrees from the University of Cincinnati, College-Conservatory of 
Music, The Ohio State University, and Stetson University. She lives 
in Columbus, Ohio with her saxophonist husband, Michael, and their 
rescue ex-racer greyhound, Arwen.
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The Lima Symphony Orchestra embarked on a bold course which will perpetuate and 
assure an orchestra of quality, a resource for the community, a tribute to the city, and 
a symbol of excellence for West Central Ohio. With the support of valued friends, the 
endowment will keep orchestral music alive and flourishing for generations to come. The 
following made a contribution to the quality of life in our community.

ENDOWMENT FUND

BP America - Young People’s Concerts
H & B Foundation - Guest Artist
Dixie Lee B. Soo, MD & L.Y. Soo, MD -

Concertmaster
Martha W. Farmer - Principal Chair
Friends - The Norma L. Firszt Flute Chair
Mr. & Mrs. P.C. Borra - Section Chair

Churchill Construction Company – Section
Chair

Superior Wholesale Distributors – Section
Chair

Russ & Barbara Taylor – Section Chair
Mr. & Mrs. Walter F. Urban, Jr. – 

Walter F. Urban, Sr. Section Chair
Mr. & Mrs. Harold E. Wells – Trumpet II

NAMED GIFTS

CRAFTON BECK MUSIC FUND
Anthony Alessandrini
Kay Ault
Mr. and Mrs. Tom Ayers
Dorothy Bean
Robert D. and Ann L. Beat
Bob and Carol Bertrand
Dennis and Jan Bishop
Ken and Pat Block
James F. Bouchard
Elizabeth Brown-Ellis
Jim and Bev Brunner
Mary L. Bryan
Andy and Nancy Carter (in memory of

Marian Jo Sauder)
Mr. and Mrs. Dave Cockerell
Dr. and Mrs. Philip Compton
Fran Core
John Corey
Judy Crawford
Neil and Barb Darr
Thora Davis
Raymond Decanio
Daniel and Chris DiBaisio
Rita Dietrich and Corwin Croy
Patrick and Caren Diltz
Charles Doepker
Mona Emerick
Gary L. Evans

Ann Fassett
Mary Fay
Patricia Fernandez
Ron and Deb Fischer
Glenn and Linda Fisher
Kay Fowler
Nancy Freymuth
Pamela R. Gardner
Mr. and Mrs. Denis Glenn
Margaret H. Griffith
Ann Guagenti
Joan Hageman
Dave and Jo Hartman
Janet Hawk
Leo and Arlene Hawk
John and Aimee Heaphy
Aaron and Stefanie Holtz
Mim and Larry Hone
Amber Myers Horner
Connie and Roger Hornung
Paul and Annette Hoverman
Jo-Ann Howard
Norma L. Hubbell
Susan L. Hubbell, M.D.
Bill and Linda Huber
Michael and April Johns
R. L. and Dorothy Johnson
Brian J Keegan
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Bruce and Julie Kennedy
Jan Kennedy
Don and Helena Knowles
Carla Krohn
Herb and Karlyn Lauer
Neal and LuAnn Lause
James Leaman
Gloria P. Leech
Margaret Lewis
Jack and Christel Liggett
Li-Chuan Lin
Martha MacDonell
Sally and John MacDonell
Don and Marry Ellen Webb Marik
Nancy A. Martin
James and Susan Mekolites
Jim and Jan Meredith
Richard Meredith
Betty Meyer
Nina and Melvin Monroe
Mike and Amy Mullen
Amber Myers Horner
Lawrence Niece
Richard and Cheryl O’Connor
Rita O’Donnell
Fred Odum
Jim and Chris O’Neill
Jacque and Denny Perrin
Roger and Marian Phillips
Reineke Family Dealerships
Gertrude Rice
Richard and Norma Riggs
Tom and Allison Rode
Lois Rubens
Judy Saine

Robert Scherger
Robert and Patricia Schneider
Robert M. Schulte
Michael and Joanne Shaffer
Jeffrey Shoemaker
Michael Sieberg
Eric and Vanessa Stallkamp
Chad Stearns
Elizabeth R. Steiner
Frances and Nancy Strayer
Nancy Stroh
Mark and Elaine Suderman
Tom Swift
David and Anita Uetrecht
Joni Unverferth
R. Steven Unverferth
Dennis and Gina Vondrell
Carol Waesch
William and Charlene Walter
Andrew Wannemacher
Robert and Sarah Waters
Marcia and Larry Webb
Eileen Weber
Carl and Marleen Wehri
Terry and Nancy Wehrkamp
Ruth Wehinger
Etta M. Weintraub
Gay MacDonell Williams
Jackie Williams
Don and Ruth Witter
George and Shirley Wolf
Cathy Lee Woodward and Kevin Reeks
Barbara Young
Xinya Zhou
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GENERAL ENDOWMENT
Sylvia Aaron and Family
Dr. & Mrs. T.D. Allison
Richard Ashbaugh
Dr. & Mrs. David A. Barr
Stephen L. Becker
Dorothy Black
Nadine Black
Mr. & Mrs. Bernard Blattner
Simon & Kimberly Blattner
Mr. & Mrs. Richard S. Blattner
Mr. & Mrs. Thomas A Bonifas
Sharon D. Bresler
Dr. & Mrs. Bruce Burton
Mr. & Mrs. Richard E. Cheney, Sr.
Mr. & Mrs. James R. Chiles
Jean Cinardo
Prof. Alfred E. Cohoe
Mr. & Mrs. E.S. Evans
Judge and Mrs. John R. Evans
Mr. & Mrs. Roger Fricke
Mr. & Mrs. Joseph Firszt
David H. Goldberg
Mr. & Mrs. E.G. Goodpaster
Prof. & Mrs. Daniel S. Guy
Mr. & Mrs. Henry Hawk, Jr.
Anita Hayes
Dr. Michael D. & Kathleen Holmes
Dr. & Mrs. James L. Kahn
Maurice C. & Elizabeth B. Kaser
Mr. & Mrs. T. K. Knott
Mr. & Mrs. Thomas D. Lammers
Phyllis Mast Leech
Mr. & Mrs. Victor D. Marone

Mr. & Mrs. Tom F. Martin
Mr. & Mrs. Malcolm McCoy
Dr. & Mrs. Earl A. McGovern
Dr. Violet I. Meek
Dr. Alan & Rev. Elaine Mikesell
Gordon & Jean Misch
Mr. & Mrs. Robert J. Nelson
Mr. & Mrs. Louis A. Nobile, Jr.
Mrs. Alfred W. Pinkerton
Mr. & Mrs. Evans T. Pseekos
Mr. & Mrs. Francis J. Rank
Mr. & Mrs. Clyde Rauch
Mr. & Mrs. Richard H. Riggs
Mr. & Mrs. Kenneth H. Scott
Mr. & Mrs. Thomas C. Selis
Peg Shafer
Rev. & Mrs. Richard Sheffield
Mr. & Mrs. Harrison Shutt
Anita & Gregory L. Skinner
Elizabeth Sondheimer
Drs. Stallkamp, Kahn, Ryan & Scherger
Ruth Shraga
Maryellen & William Stein
Dr. Robert G. Stigman
Easter Straker
Mr. & Mrs. Steven Unverferth
Leslie & David Vining
Larry R. Webb
Dr. & Mrs. Carl S. Wehri
Dr. & Mrs. Larence L. Young
Endowment Fund Charter Contributors
Alice Mary Cable Hayes
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ENDOWMENT FUND CHARTER
Alice Mary Cable Hayes
Endowment Fund Benefit Concert, 1985

featuring Pina Carmirelli and Luis Batlle
Mr. & Mrs. Tom Ahl
Tom Ahl Chrysler Plymouth Dodge Inc.
Dennis J. Anderson
Dr. & Mrs. David A. Barr
Anne Beehler
Stephen Bennett
Paul Bixel
Estelle Blattner
Dr. R. Duane Bradrick
Mr. & Mrs. Andrew Burneson
Susan K. Campbell
Caryl Carroll
Rosemary Cartwright
Carla Churchill
Jerry Churchill
Mr. & Mrs. Richard Davis
S.H. Diller
Ruth Dreyer
Mr. & Mrs. L.E. Duff
Dr. & Mrs. John Duggan
James H. Ehrman
Mr. & Mrs. Marvin Evans
Martha W. Farmer
Dr. & Mrs. Eric B. Fisher
Mr. & Mrs. W.J. Fritsche
David H. Goldberg
Paul Goodwine
Mr. & Mrs. James H. Huff

Dr. & Mrs. Soung Y. Huh
Mr. & Mrs. James Hunt
Dr. & Mrs. James L. Kahn
Phyllis Leech
Mr. & Mrs. Harold Lentz
Lima New Car Dealers Association
The Lima News
Gordon W. Misch
Don W. Montgomery
Mr. & Mrs. Owen Moore
Mr. & Mrs. Gerald D. O’Connor
Miriam S. Parkhill
Laura Rado
Mr. & Mrs. G.T. Reau
Linda Rolfe
Alice Rossfeld
Regina C. Sever
Elizabeth Sondheimer
Mr. & Mrs. Sam Stambor
Mr. W.R. Triplett
Mr. & Mrs. Walter F. Urban, Jr.
Larry R. Webb
Laurel Wolfe Webb
Webb Insurance Agency
Mr. & Mrs. David Weimer
Carrie E. Weisenbarger
Mr. & Mrs. W.W. Wells
Evelyn P. Wemmer
Larry White
WLIO Television
Mr. & Mrs. Paul Yessenow
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61ST YOUNG ARTIST COMPETITION

The Friends of the Symphony invites audience members to join us in spring of 
2023 for the 61st Annual Young Artists’ Competition. Our competition will feature 
talented young pianists, brass, and woodwind performers.

Daytime auditions are open to the public, and our Finalists’ Concert will begin 
at 7:30 pm and is free. Participating musicians, ages 17-26, with approval of the 
Music Director, are offered the opportunity to perform with our orchestra as 
soloists giving the symphony the rare ability to showcase extraordinary talent 
early in their careers. This season the LSO proudly features two recent finalists: 
Sadiyah Babatunde and David Xuan Le.

Considered one of the Midwest’s most prestigious music competitions, the 
Friends of the Symphony Young Artists Competition attracts musicians from 
outside the country as well as the nation’s top conservatories. Some of the 
schools represented in recent years include the Eastman School of Music, Julliard, 
Manhattan School of Music, Oberlin Conservatory, The Cleveland Institute of 
Music, Cincinnati College Conservatory of Music, University of Michigan, and 
Indiana University’s Jacobs School of Music.

For 61 years, music lovers and symphony patrons have generously funded this 
event. We welcome your continued support and invite you to join us for an 
evening of spectacular talent.

We thank our audience and supporters for making the dreams of young musicians 
a reality. 

Your Co-Chairs,
Kim Shanahan & Tami Stanford

Vocalist Sadiyah Babatunde performs at the 2022 Young Artist Competition
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February 12, 2023 // 3:00pm
Andrew Crust, Music Director

famiLy concert: 
waLL to waLL percuSSion

Veterans Memorial Civic and Convention Center

Exclusive Underwriter

United States Première 
Vern Griffiths, percussion and host



Buckets, drums, cymbals, sticks, and don’t forget the kitchen sink! We will need 
it all for this presentation of “Wall to Wall Percussion” created and performed by 
acclaimed Canadian percussionist Vern Griffiths. Full of funky beats, audience 
participation, and inspirational ideas, this foot-stomping fast-moving percussion 
bonanza will have you itching to pull out the pots and pans to create a symphony 
of your own!
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John Philip Sousa Washington Post March

Vern Griffiths Kitchen Concerto

George Hamilton Green/arr. Bill 
Cahn 

Xylophonia

Modest Mussorgsky/Maurice 
Ravel 

Tuileries from Pictures at an Exhibition

Camille Saint-Saëns The Swan from Carnival of the Animals

Aram Khachaturian Sabre Dance

Georges Bizet Aragonaise from Carmen 

John Williams Main Title from Star Wars

Harry Freedman Conga from Oiseaux Exotiques Suite

Pyotr Ilyich Tchaikovsky 1812 Overture

Lalo Schifrin Mission Impossible
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Washington Post March (1889)
John Philip Sousa (1854-1932)
Premiere: June 15, 1889

John Philip Sousa, also known as “The March King,” was an American 
composer remembered primarily for his military marches. In addition 
to his compositional activities, he was the conductor of the United 
States Marine Band for 12 years. After leaving the Marine Band, Sousa 
organized the Sousa Band, which toured from 1892-1931, performing 
over 15,000 concerts.

Washington Post March is one of Sousa’s most popular works. The 
march was composed at the request of The Washington Post newspaper 
in celebration of the newspaper’s essay contest awards ceremony. The 
snare drum parts for Sousa’s marches served as the model and basis for 
marching band-style drum writing throughout the 20th century.

Kitchen Concerto (2019)
Vern Griffiths

Did you know that you can create a concerto only using instruments 
from your kitchen? Vern will show you how! You can create a musical 
masterpiece using only things like pots and pans, chopsticks, rice, 
and cheese graters. So, come join Vern on his musical journey as he 
demonstrates the musical potential of everyday objects!

Xylophonia
George Hamilton Green (1893-1970)

George Hamilton Green Jr. was an American xylophonist, composer, and 
recording artist (he can be heard on Walt Disney’s first three cartoons). 
He was promoted as “the world’s greatest xylophonist,” specializing in 
an instrument many people don’t associate with musical expression. 
Green composed dozens of pieces for solo xylophone, many of them in 
the ragtime style that was popular in the early part of the 20th century. 
His compositions still form the core of the xylophone repertoire today 
and are part of every professional percussionist’s training and pedagogy.



2022 | 2023 Concert Season              132

Pictures at the Exhibition (1874)
Modest Mussorgsky (1839-1881)

Pictures at an Exhibition is one of the great works of Russian composer 
Modest Mussorgsky. Originally composed for the piano, the work was 
later arranged for full orchestra by French composer Maurice Ravel. 
The piece is based on a series of paintings by artist Viktor Hartmann. 
“Tuileries” refers to the famous gardens in the heart of Paris that stand 
outside the Louvre Museum.

Carnival of the Animals (1886)
Camille Saint-Saëns (1835-1921)
Premiere: March 3, 1886 | A private concert by cellist Charles Lebouc

French composer Camille Saint-Saëns wrote Carnival of the Animals 
as a piano suite intended for a private performance. The piece is at 
once musically profound and silly, and Saint-Saëns prohibited public 
performance of the work during his lifetime because he was worried 
that the light-hearted work would detract from his reputation as a 
composer of serious music. Ironically, the work has become one of Saint-
Saëns most popular compositions.

Sabre Dance (1942)
Aram Khachaturian (1903-1978)
Premiere: December 9, 1942 | Kirov Ballet in Perm, Russia

“Sabre Dance” comes from the final act of Armenian composer Aram 
Khachaturian’s Gayane ballet from 1942. The musical material is based 
on a traditional Armenian folk song. This work will be familiar to 
audiences as it has been used extensively in film, television, and is a 
popular choice for figure skating and gymnastic routines. 

Carmen (1873-1874)
George Bizet (1838-1875)
Premiere: March 3, 1875 | Opéra-Comique, Paris

When French composer Georges Bizet completed a draft for his opera 
Carmen, he was quite pleased, telling a friend, “I have written a work 
that is all clarity and vivacity, full of colour and melody.” His opera, 
which would become one of the most popular operas in the repertoire, 
captures the imagination with its passionate and melismatic melodies, 
beautiful harmonies, and masterful orchestration. 



133    Lima Symphony Orchestra

Star Wars (1977)
John Williams (b. 1932)

John Williams is one of America’s best-known composers and has been 
the highest-grossing Hollywood Blockbuster film composer for the past 
five decades. Williams’ collaboration with George Lucas on the Star 
Wars franchise has produced some of the most iconic film music of the 
past century. Williams’ score for the 1977 Episode IV: A New Hope earned 
him an Academy Award for Best Original Score.

Oiseaux Exotique Suite (1985)
Harry Freedman (1922-2005)
Premiere: October 16, 1985 | Edmonton Symphony Orchestra

Harry Freedman was born in Poland but moved to Canada as a child. In 
addition to composing, Freedman played English horn with the Toronto 
Symphony for 25 years. Oiseaux Exotiques Suite is a celebration of 
rhythm, sound variety, and timbre.

1812 Overture (1880)
Pyotr Ilyich Tchaikovsky (1840-1893)
Premiere: August 20, 1882 | Moscow

Russian composer Pyotr Ilyich Tchaikovsky composed the 1812 Overture 
to commemorate the successful Russian defense against Napoleon’s 
army during the 1812 invasion. These days, the work is commonly heard 
at celebrations such as the Fourth of July. The overture famously ends 
with clanging chimes meant to symbolize the ringing of church bells 
in celebration of Napoleon’s retreat, a boisterous brass fanfare, and 
cannon fire! The cannon fire is actually written into the percussion part. 
Percussionists usually play the cannon fire on the bass drum or using 
electronic sounds that are amplified.

Mission Impossible
Lalo Schifrin (b. 1932)

Argentine-American composer Lalo Schifrin composed the theme for 
Mission: Impossible for the TV series that aired from 1966-1973. The 
familiar piece has continued to appear as the theme music for the 
revived Mission: Impossible film franchise, which includes six films to 
date with two more currently in production.
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Vern Griffiths is a dynamic and versatile performer 
who joined the Vancouver Symphony as Principal 
Percussionist in 1997. He has also played with Standing 
Wave, the Music On Main All-Star Band, Turning 
Point Ensemble, and CBC Radio Orchestra and can be 
heard on soundtracks for Disney, ABC, IMAX, NFB, 
EA Sports, and Dreamworks. 2019 saw him perform 

the world premiere of Perxploitation, a full-length percussion concerto 
written for him by Nicole Lizée. He made his VSO conducting debut in 
2013 in Stravinsky’s Histoire du Soldat and his VSO composing debut in 
2019 with his piece Kitchen Concerto. He also composed Jack of Hearts in 
2020 to be part of the VSO kids show with Circus West.

For more than a decade, Griffiths has played dozens of performances of 
his kids’ concert Wall to Wall Percussion with the Vancouver, Victoria, 
Calgary, Edmonton, Winnipeg, and Toronto Symphonies. His new 
show, The Composer Is Here, debuted in March 2022, and explores in a 
fun and engaging way the art of composing — featuring several living, 
local composers! A committed educator, Griffiths has been teaching 
percussion at the University of British Columbia since 1997 as well 
as teaching at the VSO School of Music and the VSO Institute each 
summer.

Born and raised in North Vancouver, Griffiths has degrees in both 
Commerce and Music from the University of British Columbia, studying 
percussion with John Rudolph. Griffiths then earned his Master of Music 
degree in Orchestral Performance from the Manhattan School of Music 
as a student of Chris Lamb of the New York Philharmonic and Duncan 
Patton of the Metropolitan Opera Orchestra.

Vern Griffiths
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2023 2023 SEASON

May 13

June 17

July 22

September 9

LimaAreaConcertBand.org
419-234-8176
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JOIN US

CHAMBER WINDS CONCERT
Dec. 8, 2022 | 7:30 p.m.

SCHOOL OF VISUAL
AND PERFORMING ARTS

FREED CENTER BOX OFFICE

SCHOOL OF VISUAL 
AND PERFORMING ARTS

419-772-1900 
FREEDCENTER.COM
Facebook.com/FreedCenterONU
Twitter.com/FreedCenter
Instagram.com/FreedCenter

JULIUS CAESAR
Sep. 29-Oct. 2, 2022

SWING!
Oct. 22-23, 2022

BAND-O-RAMA
Oct. 30, 2022

THE ONU HOLIDAY 
SPECTACULAR
at the Freed Center  
for the Performing Arts:
Nov. 17-19, 2022

at Veterans Memorial Civic  
and Convention Center (Lima):
Dec. 2-4, 2022

CHAMBER WINDS CONCERT
Dec. 8, 2022

IMPULSE: SPRING  
DANCE CONCERT
Feb. 11-12, 2023

ANNE OF GREEN GABLES 
March 2-5, 2023

SYMPHONIC BAND CONCERT 
March 25, 2023

THE ADDAMS FAMILY
April 27-30, 2023

SPRING BAND FESTIVAL 
May 7, 2023

ONU CHAMBER  
ORCHESTRA CONCERT
May 12, 2023

T H I S  S E A S O N !
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March 18, 2023 // 7:30pm
Andrew Crust, Music Director

mozart and SaLieri

Veterans Memorial Civic and Convention Center

Underwriter Guest Artist Sponsor

Lima Symphony Chorus

Anonymous

Choral Sponsor



Immortalized in both book and film, Mozart and Salieri come to life once 
again on the concert stage – not in competition but in complement. The 
first half of the program highlights the cosmopolitan and refined Salieri, 
a composer whose fame and recognition has often been overshadowed by 
Mozart’s vivacious and prodigious talent. Finishing the evening is Mozart’s 
final prophetic accomplishment: a Requiem mass. Left unfinished upon 
his own untimely death, this mysterious work remains one of the most 
powerful and profound in the classical music canon.
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Antonio Salieri Overture from La grotta di Trofonio

Antonio Salieri Sinfonia in D Major “Veneziana”
I. Allegro assai
II. Andantino grazioso
III. Presto

Intermission

Josquin des Prez Mille Regretz

Wolfgang Amadeus Mozart Requiem in D Minor, K. 626
I. Introitus

Requiem aeternam
II. Kyrie
III. Sequentia

Dies irae
Tuba mirum
Rex tremendae
Recordare
Confutatis
Lacrymosa

IV. Offertorium
V. Domine Jesu
VI. Hostias

Domine Jesu
Hostias

VII. Santus
VIII. Benedictus
IX. Agnus Dei
X. Communio

Lux aeterna
Cum sanctis tuis

Radio Broadcast
WGTE FM 91 will broadcast tonight’s concert on

May 4, 2023 at 8:00PM
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Overture from La grotta di Trofonio (1785)
Antonio Salieri (1750-1825)
Premiere: October 12, 1785 | Burgtheater, Vienna

Composer Antonio Salieri was a respected international and 
cosmopolitan composer at the top of Viennese society in the late 18th 
century. For almost the entirety of his career he worked as a subject of 
the Habsburg monarchy as the director of the Italian Opera from 1774-
1792 and as the Austrian Imperial Hofkapellmeister from 1788-1824. 
Unfortunately for Salieri, his reputation now is based almost entirely on 
the fictional depiction of him made famous by Peter Shaffer’s 1979 play 
Amadeus and subsequent 1984 film adaptation.

In Shaffer’s telling, Salieri was a clunky and mediocre talent compared 
to Mozart’s brilliant and almost supernatural abilities. In the film, the 
jealous Salieri anonymously commissions a requiem from the young 
genius, playing on Mozart’s superstitions and failing health. Salieri 
intends to murder Mozart upon completion of the work and pass it off 
as his own. The ailing Mozart struggles to finish the composition, and 
ultimately the effort kills him. In actuality, there is no evidence of any 
such sadistic rivalry. Mozart and Salieri were indeed contemporaries 
in Vienna, moving in the same social circles. However, by the time 
Mozart arrived in Vienna in 1781, Salieri was already well-established 
and respected and had little reason to worry about being unseated by 
the newcomer. In fact, the two seem to have had a mutually respectful 
relationship. Salieri visited Mozart’s bedside only days before his 
death and joined his funeral procession. He may have even conducted 
the premiere of the Requiem, which was played at Mozart’s memorial 
service. After Mozart’s death, Salieri continued to act as music teacher to 
Mozart’s son, Franz Xaver Wolfgang.

The real Salieri was born in Legnago, Italy. He was orphaned as a 
young teen but attracted the attention of Florian Gassmann, a composer 
from the Viennese court. Gassmann took on Salieri as his protégé and 
introduced him to Viennese society. Generally, Salieri benefited from 
good connections and luck, and after Gassmann’s death in 1774, Salieri 
assumed Gassmann’s role as chamber composer for the royal court. 
Salieri’s style is one of refined taste. Salieri was particularly known as 
a composer of Italian opera, chamber, and sacred music. He exerted a 
strong influence on many contemporary composers, and some of his 
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most famous pupils include Franz Liszt, Franz Schubert, and Ludwig van 
Beethoven.

Despite the success he experienced during his lifetime, Salieri’s style of 
music eventually fell out of favor. After Salieri’s position as the director 
of Italian Opera was retired, he continued to compose new operas 
until 1804, when he turned his focus to primarily religious music. He 
conducted and organized musical events until the final years of his life, 
when he began to suffer from dementia. Salieri died in 1825 at the age 
of 74. By the end of the 19th century, Salieri’s music was rarely heard. 
By the 20th century, Salieri was all but forgotten until the publication of 
Amadeus.

As Salieri’s mind failed in the year or two before his death, a rumor 
began circulating throughout Vienna that Salieri had confessed to 
poisoning Mozart and had attempted suicide. Scant evidence survives to 
confirm the origins of or truth behind these rumors. These rumors were 
the basis for an 1831 short play by Alexander Pushkin called Mozart and 
Salieri. In 1898, Russian composer Nikolai Rimsky-Korsakov adapted 
Pushkin’s play as an opera by the same name. Pushkin’s work formed 
the basis for the characters portrayed in Shaffer’s 1979 play and the 
subsequent 1984 film. As The New York Times music critic Alex Ross 
points out in a 2019 article, the success of the story comes from the 
compelling creation of Mozart and Salieri as archetypal rivals, similar to 
other mythic relationships of envy and power such as Cain and Abel or 
the Prodigal Son and his brother.

La Grotta di Trofinio is a typical style of Italian comic opera. The plot is 
full of standard tropes and includes a pair of lovers, reversals of roles 
and ensuing chaos, and ultimately a happy ending. The overture opens 
with a slow introduction followed by an upbeat Allegro. The stately and 
elegant music is reminiscent of the Galant style, which was in vogue 
throughout much of the 18th century and emphasized simplicity and 
melody over complicated polyphony.

The Overture for La Grotta di Trofinio is scored for two flutes, two oboes, 
two clarinets, two bassoons, two horns, timpani, and strings.

© 2022 Renee Keller
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Sinfonia in D Major “Veneziana” (1778-1779)
Antonio Salieri (1750-1825)
First publication 1780 by Luigi Marescalchi 

A bit of a misnomer, the Sinfonia in D Major was not written as a 
symphony by Salieri. Rather, the work is a pastiche of overtures from 
two separate Salieri operas. The first movement is the overture to 
Salieri’s 1778 La scuola de’gelosi (The School of the Jealous). The second 
and third movements are comprised of the overture to his 1779 opera 
La partenza inaspettata (The Unexpected Departure). The final two 
movements are played without pause. Salieri wrote both of these operas 
during a nearly three-year tour of Italy while Joseph II reorganized the 
Viennese court theater after its financial collapse in 1777.

Publisher Luigi Marescalchi first published these works together under 
the title Sinfonia XIX in Venice in 1780. Salieri was working in Italy 
during this time, although it is unknown if he had a direct hand in 
the organization and publication of these works as a symphony. The 
“Venetian” nickname was added by another publisher much later after 
republication in 1961. Musically, the Sinfonia in D Major is charming and 
elegant, with clear and graceful melodic lines – a relic of the Galant style 
of composition popular throughout the 18th century.

Sinfonia in D Major is scored for two oboes, two horns, and strings.

© 2022 Renee Keller

Mille Regretz
Josquin des Prez (c. 1450-1521)

The Renaissance period in music lasted from roughly 1400-1600 and 
corresponded to greater cultural shifts throughout Europe during this 
time. The period is marked by developments in humanistic thought, 
a rise in the middle class, and religious and political challenges to the 
power of the Catholic Church and the eventual Protestant Reformation. 
Josquin des Prez is celebrated as a central figure of the Franco-Flemish 
school of composition during the High Renaissance period. Although 
little is known of Josquin’s early life, his later life is well documented. 
In addition to being employed at various points in his life by different 
monarchies throughout Europe, he served in the papal choir under Pope 
Innocent VIII and Pope Alexander VI in Rome.
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Mille regretz de vous abandonner
Et d’eslonger vostre fache amoureuse,
Jay si grand dueil et paine douloureuse,
Quon me verra brief mes jours definer.

A thousand regrets at deserting you
and leaving behind your loving face,
I feel so much sadness and such painful 
distress, that it seems to me my days will 
soon dwindle away.

© 2022 Renee Keller

Mille Regretz is one of Josquin’s most popular surviving chansons. 
Josquin’s compositional style was progressive for its time, expanding the 
number of voices and exploring new forms over previous chansons. The 
four voices of this composition receive equal attention in the texture, a 
new development for the time, and alternate between homophony and 
imitation in all voices.

Requiem, K. 626 (1791)
Wolfgang Amadeus Mozart (1756-1791)
Premiere: Parts of the Requiem were performed in a memorial service 
for Mozart in Vienna on December 10, 1791
The full Requiem (completed by Süssmayr) was performed in a benefit 
concert for Mozart’s widow, Constanze, on January 2, 1793
Count Walsegg organized a performance under his own name on 
December 14, 1793

As a composer, the famously prolific Mozart seemed to possess a 
seemingly supernatural ability to create at a level of excellence and 
speed almost unmatched in musical history. Mozart’s untimely death 
at the age of 35 at the peak of his abilities, coupled with the mysterious 
circumstances surrounding his final composition, have led to a 
mythologization of both the man and his work.

In the last year of his life, Mozart had fallen on hard times financially. 
He had to borrow large sums of money to pay his debts and support 
his children and his wife, who was ill. However, things were turning 
around for him. Mozart had received several important and high-profile 
commissions. Then, during the summer of 1791, he received the request 
for a Requiem – the traditional Catholic mass for the dead. Allegedly, 
Mozart was approached by an unidentified gentleman on behalf of 
an anonymous patron. The patron was Count Franz von Walsegg. 
Walsegg’s young wife had died earlier that year, and he intended the 
Requiem as a tribute to her. Walsegg was also an amateur musician with 
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aspirations of being (or appearing to be) a more serious composer. He 
had been known to commission works from other composers to pass off 
as his own. It seems that was his intention with this Requiem as well.

Mozart’s numerous other projects took his full attention during the 
summer and early fall. He composed two operas (The Magic Flute and La 
clemenza di Tito), a piano concerto (K. 595), his clarinet concerto (K. 622), 
a string quartet (K. 614), and a motet. By the time Mozart finally turned 
his full attention to the Requiem, he was exhausted and beginning to 
suffer from a number of maladies. Mozart pressed on despite his failing 
health and his wife’s pleas for him to rest.

There are many medical theories about the cause of Mozart’s death. 
His personal physician concluded that Mozart died of miliary fever, 
symptoms of which include high fever and millet-seed shaped red 
bumps on the skin. Other theories range from trichinosis from 
eating undercooked meat to acute nephritic syndrome caused by a 
streptococcal infection. Mozart died on December 5, 1791, leaving his 
Requiem only partially finished, and was buried in a common grave as 
was typical for the era.

At the time of his death, Mozart had only managed to complete the 
Introit, Kyrie, most of the Sequence, the Offertory, and the iconic and 
powerful opening eight bars of the Lacrimosa. The rest of the work 
was left in sketches – mostly completed vocal parts and figured bass 
(a kind of musical shorthand indicating chords and harmonies, but not 
how the voices should move or which instruments should play them). 
Since payment for the work had already been received, Mozart’s widow, 
Constanze, feared that if she handed over the Requiem incomplete, she 
may have to return payment. She sought help from Mozart’s 25-year-
old pupil, Franz Xaver Süssmayr, to finish the job. Süssmayr had 
spent a good deal of time with Mozart during his final year and was 
intimately familiar with the Requiem. He had played through many of 
the completed parts and discussed them at length with Mozart while 
he was still alive. Through first-hand knowledge and partial sketches, 
Süssmayr finished the Requiem. The last three of the twelve movements 
are entirely composed by Süssmayr.

Further obscuring the authenticity of authorship, Constanze felt she 
had to keep secret that Mozart did not finish the work himself. After 



2022 | 2023 Concert Season              146

Süssmayr finished the Requiem, he wrote out an entirely new score 
on which he forged Mozart’s signature to avoid any suspicions 
that Mozart did not complete the work. Furthermore, Süssmayr’s 
involvement was kept secret throughout the Requiem’s first 
performances. After Süssmayr’s completed manuscript was delivered 
to Count Walsegg, Walsegg wrote out another version in his own 
hand and labeled it “Requiem composta del Conte Walsegg.” However, 
any plans the Count may have had to pass off the work as his own 
were sabotaged when parts of the Requiem were performed at a 
memorial service for Mozart in Vienna on December 10, 1791. The full 
Requiem, as completed by Süssmayr, was also performed on a benefit 
concert for Constanze on January 2, 1793.

Since its creation, the Requiem has become entrenched in popular 
culture. The Requiem was sung at memorial services for Haydn, 
Beethoven, Weber, Chopin, and Napoleon. In the 20th century, 
the work was used extensively in film, radio, and television. 
Peter Shaffer’s fictional account of Mozart’s final year of life and 
relationship with contemporary composer Antonio Salieri in his 
1979 play Amadeus and later the 1984 film adaptation has further 
immortalized the composition. The beauty and profundity of the 
final composition of one of history’s great composers has been fertile 
ground for speculation, superstition, and curiosity. But ultimately, it is 
the compelling mystery and beauty of the music itself that continues 
to hold our attention.

Requiem is scored for soprano, alto tenor, and bass soloists, SATB 
chorus, two basset horns (sometimes played on clarinets), two 
bassoons, two trumpets, three trombones, timpani, organ, and strings.

© 2022 Renee Keller
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Dies irae, dies illa
Solvet saeclum in favilla,
teste David cum Sibylla.
Quantus tremor est futurus,
quando judex est venturus,
cuncta stricte discussurus!

Day of wrath, day of anger
will dissolve the world in ashes,
as foretold by David and the Sibyl.
Great trembling there will be
when the Judge descends from heaven 
to examine all things closely.

II. SEQUENTIA
Dies irae

Tuba mirum spargens sonum
per sepulcra regionum,
coget omnes ante thronum.

Mors stupebit et natura,
cum resurget creatura,
judicanti responsura.

Liber scriptus proferetur,
in quo totum continetur,
unde mundus judicetur.

Judex ergo cum sedebit,
quidquid latet, apparebit,
nil inultum remanebit.

Quid sum miser tunc dicturus?
quem patronum rogaturus,
cum vix justus sit securus?

The trumpet will send its wondrous sound 
throughout earth’s sepulchres
and gather all before the throne.

Death and nature will be astounded,
when all creation rises again,
to answer the judgement.

A book will be brought forth,
in which all will be written,
by which the world will be judged.

When the judge takes his place,
what is hidden will be revealed,
nothing will remain unavenged.

What shall a wretch like me say?
Who shall intercede for me,
when the just ones need mercy?

Tuba mirum

Kyrie, eleison.
Christe, eleison.
Kyrie, eleison.

Lord, have mercy on us.
Christ, have mercy on us.
Lord, have mercy on us.

Kyrie

Requiem aeternam dona eis,
Domine,
et lux perpetua luceat eis.
Te decet hymnus, Deus, in Sion,
et tibi reddetur votum in
Jerusalem. Exaudi orationem meam,
ad te omnis care veniet.
Requiem aeternam dona eis,
Domine,
et lux perpetua luceat eis. 

Grant them eternal rest,
Lord,
and let perpetual light shine on them.
You are praised, God, in Zion
and homage will be paid to You in
Jerusalem. Hear my prayer,
to You all flesh will come.
Grant them eternal rest,
Lord,
and let perpetual light shine on them

I. INTROITUS
Requiem aeternam
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Rex tremendae majestatis,
qui salvandos savas gratis,
salve me, fons pietatis

King of tremendous majesty,
who freely saves those worthy ones,
save me, source of mercy

Rex tremendae

Recordare, Jesu pie,
quod sum causa tuae viae;
ne me perdas illa die.

Quaerens me, sedisti lassus,
redemisti crucem passus;
tantus labor non sit cassus.

Juste judex ultionis,
donum fac remissionis
ante diem rationis.

Ingemisco, tamquam reus:
culpa rubet vultus meus;
supplicanti parce, Deus.

Qui Mariam absolvisti,
et latronem exaudisti,
mihi quoque spem dedisti.

Preces meae non sunt dignae,
sed tu, bonus, fac benigne,
ne perenni cremer igne.

Inter oves locum praesta,
Et ab haedis me sequestra,
Statuens in parte dextra.

Remember, kind Jesus,
my salvation caused your suffering;
do not forsake me on that day.

Faint and weary you have sought me, 
redeemed me, suffering on the cross;
may such great effort not be in vain. 

Righteous judge of vengeance,
grant me the gift of absolution
before the day of retribution.

I moan as one who is guilty:
owning my shame with a red face;
suppliant before you, Lord.

You, who absolved Mary,
and listened to the thief,
give me hope also.

My prayers are unworthy,
but, good Lord, have mercy,
and rescue me from eternal fire.

Provide me a place among the sheep,
and separate me from the goats,
guiding me to Your right hand.

Recordare

Confutatis maledictis,
flammis acribus addictis,
voca me cum benedictus.

Oro supplex et acclinis,
cor contritum quasi cinis,
gere curam mei finis

When the accused are confounded,
and doomed to flames of woe,
call me among the blessed.

I kneel with submissive heart,
my contrition is like ashes,
help me in my final condition.

Confutatis
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Hostias et preces tibi, Domine,
laudis offerimus.
Tu sucipe pro animabus illis,
quaram hodie memoriam facimus.
Fac eas, Domine,
de morte transire ad vitam,
Quam olim Abrahae promisisti
et semini ejus.

Sacrifices and prayers of praise, Lord,
we offer to You.
Receive them in behalf of those souls
we commemorate today.
And let them, Lord,
pass from death to life,
which was promised to Abraham
and his descendants.

Hostias

Sanctus. Santus, Sanctus,
Dominus Deus Sabaoth!
Pleni suni coeli et terra gloria tua.
Osanna in excelsis.

Holy, holy, holy,
Lord God of Sabaoth.
Heaven and earth are full of Thy glory.
Hosanna in the highest.

Santus

Domine Jesu Christe, Rex gloriae,
libera animas omnium fidelium
defunctorum de poenis inferni
et de profundo lacu.
Libera eas de ore leonis,
ne absorbeat eas tartarus,
ne cadant in obscurum.

Sed signifer sanctus Michael
repraesentet eas in lucem sanctam.

Quam olim Abrahae promisisti
et semini ejus.

Lord Jesus Christ, King of glory,
liberate the souls of the faithful,
departed from the pains of hell
and from the bottomless pit
Deliver them from the lion’s mouth,
lest hell swallow them up,
lest they fall into darkness.

Let the standard-bearer, holy Michael,
bring them into holy light.

Which was promised to Abraham
and his descendants.

III. OFFERTORIUM
Domine Jesu

Lacrimosa dies illa,
qua resurget ex favilla
judicandus homo reus.
Huic ergo parce, Deus,
pie Jesu Domine,
dona eis requiem. Amen.

That day of tears and mourning,
when from the ashes shall arise,
all humanity to be judged
Spare us by your mercy, Lord,
gentle Lord Jesus
grant them eternal rest. Amen.

Lacrimosa
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Agnus Dei, qui tollis
peccata mundi,
dona eis requiem.
Agnus Dei, qui tollis
peccata mundi,
dona eis requiem.
Agnus Dei, qui tollis
peccata mundi,
dona eis requiem sempiternam. 

Lamb of God, who takes away
the sins of the world,
grant them eternal rest.
Lamb of God, who takes away
the sins of the world,
Grant them eternal rest.
Lamb of God, who takes away
the sins of the world,
grant them eternal rest forever

IV. AGNUS DEI

Benedictus qui venit in nominee 
Domini.
Osanna in excelsis.

Blessed is He who cometh in the name of 
the Lord.
Hosanna in the highest.

Benedictus

Lux aeterna luceat eis, Domine,
cum sanctis tuis in aeternum,
quia pius es.
Requiem aeternum dona eis,
Domine,
et Lux perpetua luceat eis,
cum Sanctus tuis in aeternum,
quia pius es.

Let eternal light shine on them, Lord,
as with Your saints in eternity,
because You are merciful.
Grant them eternal rest,
Lord,
and let perpetual light shine on them,
as with Your saints in eternity,
because You are merciful.

V. COMMUNIO
Lux aeterna
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April 15, 2023 // 7:30pm
Andrew Crust, Music Director

the muSic of john wiLLiamS

Veterans Memorial Civic and Convention Center

Underwriters

Lima Symphony Chorus

Choral Sponsor



Experience the magic of the movies through the scores of John Williams. 
Relive the most awe-inspiring film moments of the past 60 years through live 
performance as the Lima Symphony Orchestra and Chorus present music from 
beloved films including E.T., Harry Potter, Schindler’s List, Angela’s Ashes, Indiana 
Jones, Amistad, Star Wars, and more.
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ET: Adventures on Earth

Nimbus 2000 from Harry Potter

Theme from Three Pieces from Schindler’s List
Michael Houff, solo violin

Theme from Two Concert Pieces from Angela’s Ashes 

Raider’s March from Indiana Jones

Intermission

Cowboys Overture

Dry Your Tears, Afrika from Amistad

Across the Stars Love Theme from Star Wars Ep. II

Leia’s Theme from Star Wars

Duel of the Fates from Star Wars

Battle of the Heroes from Star Wars

Radio Broadcast
WGTE FM 91 will broadcast tonight’s concert on

June 1, 2023 at 8:00PM
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John Williams (b. 1932)

American composer John Williams was born in Queens, New York, in 
1932. Williams received his first exposure to the film industry through 
his father, a professional percussionist who frequently performed on 
radio and film soundtracks. The family moved to L.A. in 1947 when 
Williams was 15. Williams attended North Hollywood High School and 
graduated in 1950. After high school, he briefly served in the Air Force, 
playing piano and brass and conducting and arranging music for the U.S. 
Air Force Band. In 1955, Williams returned to New York to study at the 
Julliard school. While in New York, Williams worked as a jazz pianist 
and composed his first film scores. Eventually, he returned to L.A. to 
pursue work in the film industry, at first as an orchestrator.

In 1974, Williams’ score for the film The Reivers (1969) caught the 
attention of a young Steven Spielberg. Spielberg had been working as 
a writer and television director and was preparing to make his debut 
as a film director. Spielberg already knew that he wanted Williams to 
compose the score and had executives at Universal set up a meeting. The 
partnership turned out to be a match made in heaven. Since that first 
meeting, Williams and Spielberg have worked on over 20 films in one 
of the greatest artistic partnerships of the past 50 years. Some of their 
collaborations include E.T.: The Extra-Terrestrial, Jaws, Jurassic Park, 
Close Encounters of the Third Kind, Indiana Jones, and Saving Private 
Ryan. 

In the mid-1970s, Spielberg recommended Williams to fellow director 
George Lucas. Lucas had reportedly enjoyed the score to Jaws and 
wanted to use classical-style music for his upcoming film, Star Wars. 
Williams’ robust neo-Classical score has become as central to the 
enduring success of Star Wars as the stories and characters themselves. 
Generally, Williams’ style takes inspiration from a number of time 
periods, including 20th century classical traditions (Stravinsky, Copland, 
Holst), jazz, popular standards, and golden-era Hollywood composers 
(Hermann, Korngold).

Williams has composed the music and served as music director for more 
than 100 films. In addition to his work in film, Williams has composed 
for concert events ranging from the rededication of the Statue of Liberty, 
to the Olympics, to presidential inaugurations. Williams received many 
of the most prestigious honors a composer can receive. In addition to 
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receiving the National Medal of Arts, the Kennedy Center Honors, and 
the American Film Institute Life Achievement Award, Williams also 
holds honorary degrees from 21 American universities and numerous 
Academy Awards, Grammy Awards, Emmy Awards, and Golden Globe 
Awards. Williams has received fifty-two Oscar nominations, making 
him the Academy’s most-nominated living person and the second-most 
nominated person in the history of the Academy after Walt Disney.

ET: Adventures on Earth
Release Date: 1982
Director: Steven Spielberg
Notes: Academy Award winner for Best Original Score (Williams’

4th Oscar)

Harry Potter
Release Date: 2001 (Happy Potter and the Sorcerer’s Stone)
Director: Chris Columbus
Notes:

Academy Award nominated for Best Original Score - Harry Potter 
and the Sorcerer’s Stone
Academy Award nominated for Best Original Score - Harry Potter 
and the Prisoner of Azkaban

Schindler’s List
Release Date: 1993
Director: Steven Spielberg
Notes: Academy Award winner for Best Original Score (Williams’ 5th

Oscar)

Angela’s Ashes
Release Date: 1999
Director: Alan Parker
Notes: Academy Award nominated for Best Original Score
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The Cowboys
Release Date: 1972
Director: Mark Rydell

Amistad
Release Date: 1997
Director: Steven Spielberg
Notes: Academy Award nominated for Best Original Dramatic Score

Star Wars Films
Release Dates: 1977-2019
Original Story and Direction: George Lucas (Lucas remained involved in 
the franchise as the writer until episodes VII, VIII, and IX)
Notes: 

Star Wars uses more than 60 different leitmotifs (recurring musical 
themes that are identified with specific musical characters).
Academy Award Winner for Best Original Score - Episode IV: A New 
Hope (Williams’ 3rd Oscar)
Academy Award nominated for Best Original Score - Episode VI: 
Return of the Jedi
Academy Award nominated for Best Original Score - Star Wars VII: 
The Force Awakens
Academy Award nominated for Best Original Score - Star Wars VIII: 
The Last Jedi
Academy Award nominated for Best Original Score - Star Wars 
Episode IX: The Rise of Skywalker

© 2022 Renee Keller

Indiana Jones and the Raiders of the Lost Ark
Release Date: 1981
Director: Steven Spielberg
Notes: 

Based on a story by George Lucas (of Star Wars fame) and Philip 
Kaufman
Academy Award nominated for Best Original Score - Indiana Jones 
and the Temple of Doom
Academy Award nominated for Best Original Score - Indiana Jones 
and the Last Crusade
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The Lima Symphony Orchestra made its debut performance on May 
23, 1954, in the Central High School auditorium under the baton of 
Maestro Lawrence Burkhalter. Since then, the LSO has transformed from 
a volunteer community orchestra to a full-fledged professional-level 
ensemble of 75 paid musicians presenting a full series of five subscription 
concerts, a New Year’s Eve pops concert, annual candlelight concerts, and 
several community concerts and events each year.

The LSO is fortunate to have a rich archive of materials from those early 
years, including programs, reel-to-reel tape recordings, newspaper articles, 
and promotional materials. This past year, the LSO embarked on an 
ambitious project to digitally archive all historical materials, ensuring that 
these treasures will last for the next 60+ years.

As we discover fond memories and hidden gems in our archives, we look 
forward to sharing them with you, our dedicated patrons who cherish your 
own fond memories of attending Lima Symphony concerts throughout 
the year. Please stay tuned to our social media pages and website as we 
publish exciting finds!

ARCHIVING THE ORCHESTRA
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GUIDE TO THE PERFORMANCE HALL
To avoid distractions and disruptions for the audience, latecomers will not be 
seated until the first convenient pause in the program, which would be in between 
pieces. Please do not enter or leave the auditorium while the orchestra is playing.

RESTROOMS are located downstairs in the southeast corners of the main lobby 
and off the balcony level. Additional restroom facilities are located across from the 
business office in the hallway adjoining the Performance Hall to the Convention 
Hall.

THE ELEVATOR is located in the northwest corner of the main lobby. Balcony 
level seating is indicated in the elevator by “B.”

COAT RACKS are located on the south wall of the main lobby.

DRINKING FOUNTAINS are located near the coat racks and across from 
the main business office in the hallway adjoining the Performance Hall to the 
Convention hall.

AN ASSISTIVE HEARING SYSTEM for the hearing impaired is available. 
Headsets may be checked out at no cost to you from the Front of House Manager 
in the main lobby. Please ask any usher for assistance.

REFRESHMENTS are available during intermission in the lower lobby and at the 
top of the stairs.

SMOKING is not permitted in the Performance Hall and is restricted to outside

LOST AND FOUND items may be claimed on concert nights by contacting the 
House Manager in the main lobby. Otherwise, please contact the Civic Center’s 
business office during regular business hours at 419-224-5222.

CAMERAS AND RECORDING DEVICES are not permitted in the concert hall 
unless previously arranged with management.

CELL PHONE USE Please turn all cellular and wireless devices to off or silent 
mode and refrain from talking or texting during performances.

Lima Symphony Orchestra Office
1028 W. Market St. • Lima, OH 45805
(419) 222-5701 • Hours 9 a.m. to 3 p.m. weekdays.
www.limasymphony.com
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